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Chapter 1  Islamic Art
	 
	1 Warm up
What do you know about today’s topic for reading?
#

Question

Answer

1

What do you know about Islamic art?

2

Name 3 important Arab or Iranian artists.

3

If you want to see Islamic art in Kuwait, where would you visit?

4

Why do Islamic artists not like showing human figures?

5

What is your favourite piece of art?  Why?

2 Vocabulary

What do these words mean?

#

Word

Meaning

#

Word

Meaning

1

Art

6

Miniatures

2

Architecture

7

Symbol

3

Pottery

8

Pattern

4

Metalwork

9

Foundation

5

Textiles

10

Calligraphy
Titus Burckhardt: "Art of Islam   Language and Meaning" 
World of Islam Festival Trust, 1976 
Plate 60. p.86 
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Basic principals of Islamic faith: 
From this slide, what can we guess about Islamic culture? Central ideas in Islamic culture are: monotheism (no other deity except the one God); Mohammad (pbuh)as the last messenger of God in the teachings of the Qu'ran; salat (prayer); al-tawhid (oneness); mosques; aniconism (no representation of human or animal forms); geometric art which constructs, squares, hexagons, octogons, etc. from the circle.
Titus Burckhardt: "Art of Islam   Language and Meaning" 
Plate 41. p.70 
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The roots of Islamic-Arabic art: 
Graeco-Roman monuments and decorative forms laid a beginning for the monumental arts of Islam. 

H. W. Janson: "History of Art"
319 Vitale, Ravenna, 526-47 A.D. p.225 
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Islamic artists also drew upon the symbols and patterns from their early Arabic and nomadic, e.g. Bedouin cultures. 

Arabic leatherwork motif. 

From Titus Burckhardt: "Art of Islam   Language and Meaning" 
Plate 10. p.17 
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Titus Burckhardt: "Art of Islam   Language and Meaning" 
Plate 5. p.16, Detail from Mshatta (Early Islamic mansion) 
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Islamic belief in Aniconism and the idea of oneness (al-tawhid) needed a rich vocabulary of abstract, geometric forms that translated into the architecture of mosques. 

Artists repeated these forms in complex decoration that covered the surface of every work of art, from large buildings to rugs, paintings and small sacred objects. 

From: "Al-Andalus   The Art of Islamic Spain" 
The Metropolitan Museum of Art, New York 1992
53. Writing Desk, p.268 
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Arabic calligraphy also provided a basis for decorative forms. Sacred Qu'ranic writing developed into abstract pattern, decorating Islamic pieces of art with both visual and spiritual symbolism. 

Titus Burckhardt: "Art of Islam   Language and Meaning" 
Plate 149. p.158 
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3 Table

Read the paragraphs and sentences above and answer the questions:

#

Question

Answer

1

Why does Islamic art focus on geometrical forms?
2

Give 2 examples of symbols used in Islamic art.
1

2
3

Give 4 examples of kinds of Islamic works of art.
4

Why did calligraphy develop as an art form?
5

What is aniconism?
6
What are some of the objects that are decorated with Islamic art?
7
Explain how the idea of unity in multiplicity is used in Islamic art.
8
Look at plate 5.  What do you think is the meaning of this pattern?
9
Which is the most beautiful object or building shown in the plates?  Why?
10

Think of a building in Kuwait which has Islamic art in the interior.  Which one is it?  How is Islamic art used in it?
History, geography and the expansion of Islam

Blair and Bloom: "The Art and Architecture of Islam   1250-1800" 
Yale University Press, 1994 

Map of The Islamic World 1250-1500 AD 
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The Arabian Peninsula was populated largely by nomads and gave birth to Islam during the seventh century AD. The Prophet Mohammad (pbuh) was born in Makkah. He received the word of God and attracted a small following. In 622 Mohammad (pbuh) and a group of merchants fled from severe persecution to Madinah and founded the first Islamic state. Ten years later, he returned to Makkah and overturned the idols surrounding the sacred shrine of the Ka'ba. Then he forgave his enemies, and securely established his birthplace in Makkah as the spiritual center of Islam. In a very short time (only a hundred years) Arab Muslim armies conquered so much territory that that their land stretched from the Western borders of India, across Persia and Northern Africa, to Spain and Southern France. Mosques were erected for prayer in order to strengthen political and social ties and bind the faithful. Islam remained in the West for 800 years until 1492.
How did the Muslim Empire establish itself so rapidly?

The quick success of and the long lasting Islamic Empire rests in part on the swift development of a monumental Islamic art. The Muslims took over large cities and their rich artistic traditions. The first conquests, Byzantium and Persia, fought for land in the Arabian Peninsula, but instead, defeated by the Arabs and formed the centre of their Empire. Alexander the Great conquered these regions 800 years earlier. Greece unified them under the artistic traditions of Classical Greece. The Roman Empire created another cultural layer. 
The development of Islamic art: Graeco-Roman

The Muslim armies needed to rule over their subjects, but brought important traditions of their own. After the first few years of power, they saw the need to establish an artistic style that could expand their faith.
4  Now make a timeline showing important dates in the development of the Islamic empire.  You may add extra rows.
#

Date

Event

1

2

3

4

5

6

7

8

9

10

Richard Ettinghausen and Oleg Grabar: "The Art and Architecture of Islam   650-1250" 
Yale University Press, 1994
13. Damascus Great Mosque, 706. 
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· 1) they allowed conversion to take place gradually, trusting in the power of their message.
· 2) they adopted the artistic traditions of their subjects, interpreting them in new ways. For example, the first great mosques were modeled on the Byzantine basilica and central plan, and built by Byzantine builders and artisans. Classical decoration, provided the inspiration from "abstract and linear or decorative modes that co-existed with representations of man and nature." 
Islamic art was "born almost over night, about a century after the Prophet's death (pbuh), [and] ...displayed a convincing unity of form that would develop over the centuries - Islamic Art." 
                         Titus Burckhardt: "Art of Islam   Language and Meaning" 
                          Plate 141 and 142. p.150 
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The development of Islamic art: Arabic influences

Arab-Nomadic culture gave important elements to Islamic art. Nomads treasured the minor arts of textiles and weapons, and covered them with geometrical decoration. Life under the stars, in the hugeness of the desert, gave them a love of surfaces filled with radient, boundless patterns, and beaufiful visions of paradise and vines. Along with architecture, decoration is a core element in Islamic art.  

Blair and Bloom: "The Art and Architecture of Islam   1250-1800" 
Yale University Press, 1994
p. 233 
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5  Now write brief notes about the pictures above.

#

Name

Location
Notes

1

Damascus Great Mosque
2

Blue Mosque, Istanbul

3

Interior of Blue Mosque
4

Persian carpet

Influence of Islam

Along with the joining of Graeco Roman and Arabic elements, the faith of Islam itself gave important principles to the new art: The Arabic language and Aniconism helped develop the content and form of Islamic expression:
· 1) they produced forms that did not show specific imagery and thus, included in its audience all of Islam's many subjects. 

· 2) they developed the passionate Arabic genius for symmetrical geometry. Abstract pattern also expressed a basic idea of Islam: As we shall see in exploring the architecture and patterns of Islam further, this infinite symmetry expressed yet another of Islam's ideals: al-tawhid, the doctrine of the oneness of God.
1 Which 3 empires influenced Islamic art?

__________________________________________________________________________________________________________________________________

2 What does aniconism mean?

________________________________________________________________________________________________________________________________
3 How do Islamic artists and architects express al-twahid?

__________________________________________________________________________________________________________________________________
4 Why did Islamic art develop a great love for geometry?

__________________________________________________________________________________________________________________________________
From: "Al-Andalus   The Art of Islamic Spain" 
The Metropolitan Museum of Art, New York 1992
p.364 
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Geometry and worship in early Islamic Architecture: The Ka'ba

We can recognize this geometric expression in the Ka'ba. This is a small 10'x12'x15' building, with a flat roof resting on 6 wooden pillars. It was constructed in Makkah centuries before the birth of Islam, and has been rebuilt more than once. Part of the Ka'ba's importance is because of its history. The prophet Abraham, father of Ismael, was its first architect. Muslims view it as the first and holiest sanctuary to the one God.  The Ka'ba also marks the site of the Prophet's return from Madinah (pbuh).  The cube gives the "idea of the center" in the geometry of space, and the crystalline shape of earthly existence. Muslims face the direction of the Ka'ba when performing salat (prayer), symbolizing their vast, unified community of worship. 
Richard Ettinghausen and Oleg Grabar: "The Art and Architecture of Islam   650-1250",1987
1. Mekkah, Ka`ba 
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6  Study the pictures and text above to complete the following table about the Ka'aba
#

Topic

Answer

1

Location

2

Size

3

First architect

4

What it represents

5

Appearance

6

Covered with

7

Importance to Muslims

8

Symbol of

Geometry and worship in early Islamic Architecture: Dome of the Rock 

Titus Burckhardt: "Art of Islam   Language and Meaning" 
Plate 3. p.10 
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The Dome of the Rock at Jerusalem, built 60 years after the Prophet's death (pbuh) in 632, "shelters" the ancient rock from his divine ascendance into heaven. It uses the style of the Byzantine sanctuary with a central dome and octagonal base, but keeps the geometry of the architecture more strictly symmetrical than other monumental buildings of the same time. The dome is a meeting place between Byzantine and Islamic art. The interior of the dome is decorated with mosaics that display vine arabesques covered with jewels of Byzantine style, yet there is no representation of animate beings. 
Richard Ettinghausen and Oleg Grabar: "The Art and Architecture of Islam   650-1250",1987
p. 30 
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The drum of the dome housing the rock is held up by four pillars and 12 columns.  The bases of these pillars form the intersecting points of a star-shaped polygon and create two squares traced in the center circle. This system of proportion creates an "organic", harmony in the building. It expresses the mathematical fusion of a circle and square, because the "celestial" sphere or circle joins with the "earthly crystal of the lower octagon".
Titus Burckhardt: "Art of Islam   Language and Meaning" 
Figure 6, p.13 
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This kind of geometric theme in architecture translates into smaller scale ornamentation on later Islamic buildings of the 10th -14th centuries, and echoes the theme of unity in oneness.   

Titus Burckhardt: "Art of Islam   Language and Meaning" 
Plate 11, p.29 
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Islamic Decorative art: influences from Arabic language and writing

Another important influence on Islamic art is the writing of Arabic language. The Qu'ran is the true and final revelation of God through the Prophet (pbuh). As a key element in Islamic art, writing in particular, influenced decoration and pattern. The holy word of the Qu'ran evolved into both the content and form of Islamic patterns, issuing arabesques and complex, repeating crystalline forms. "Writing not only became an integral part of the decoration of a building,... but also indicated its purpose. Calligraphy spread to works other than the Qu'ran and was considered the greatest art."
Titus Burckhardt: "Art of Islam   Language and Meaning" 
Plate 27, p.54 
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Arabic calligraphy occurs in two styles: Kufic and Cursive scripts

· Kufic script: plain brick-like rectangles with calligraphic patterns of Arabic script.   These are often seen on architectural surfaces. 

Titus Burckhardt: "Art of Islam   Language and Meaning" 
Plate 26, p.53 

[image: image20.png]



· Cursive script: a wave-like script related to decorative vegetation and geometric interlacing. 

Titus Burckhardt: "Art of Islam   Language and Meaning" 
Plate 25, p.53 
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Cursive script can flow back and forth between the three types of Islamic patterns: 
arabesque, geometric interlacing, and complex polygons. 

· Arabesques are linear, and usually employ vine and plant motifs. It can be easily adapted to a wavy abstract line, as well as signifying nature, and/or the tree of life.
Titus Burckhardt: "Art of Islam   Language and Meaning" 
Plate 32, p.60 
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Titus Burckhardt: "Art of Islam   Language and Meaning" 
Figure 32, p.59 
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· Geometric interlacing and complex polygons: Designs form geometric, repeating shapes. 

Titus Burckhardt: "Art of Islam   Language and Meaning" 
Figure 35, p.60 
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Interlacing and arabesque can be seen as part of a continuum. The curvilinear arabesque and crystalline interlacement appear closely related or further apart, depending on the artist's intention. 
Titus Burckhardt: "Art of Islam   Language and Meaning" 
Plate 36, p.61 
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 "The two represent the poles of all artistic expression in Islam: the sense of rhythm and the spirit of geometry." [note 22] 

· Polygons: 

· The employment of complex regular polygons is the largest class of pattern related to the geometry of interlacement. [note 23] It builds from a regular figure inscribed in a circle. This cell is then translated and the proportions and internal symmetries of the original figure repeat infinitely across the plane. The circle continues to guide the design, but is "felt rather than seen." Islamic designs are perhaps the most mathematically sophisticated patterns we know of, and reflect the spiritual life of Islam. "Interlacement represents the most.. direct expression of the idea of unity underlying the inexhaustible variety of the world." 
Titus Burckhardt: "Art of Islam   Language and Meaning" 
Plate 45, p.67 
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Figure 37, Plate 35, p.62 
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Plate 37 and 38, p.64 
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Note the construction of the last design based on the division of the circle. 

Conclusion: The achievement of Islamic art mirrors joining of their many conquests. Islamic artists envisioned al-tawhid  – the unity of Islam.
 


7  Read the passages above and study the pictures.  Then complete the following table:
	#
	Question
	Answer

	1
	Which art form did the writing used to write the Qu’ran develop into?
	

	2
	What is considered to be the greatest art?
	

	3
	What are the names of the two types of Arabic script?
	

	4
	Where can you see Kufic script?


	

	5
	What is cursive script used to depict?
	

	6
	What do arabesques look like?


	

	7
	What are geometric shapes used for?
	

	8
	Why do you think Islamic artists like circl
	

	9
	What are the three types of Islamic patterns?
	

	#
	Question
	Answer

	10
	How do Islamic artists show al tawhid?
	

	11
	What is divine unity?

	

	12
	Which of the figures do you like best?  Why?

	


8  Now find 5 URLS that have information about Islamic architecture or art that you are interested in.

	#
	Topic
	URL

	1


	
	

	2


	
	

	3


	
	

	4


	
	

	5


	
	


9  Your Research

Now think of some questions that you would like answers for about this topic.  Search the web to find your answers.  Then write a short paragraph about your topic.  You must provide a title and thesis statement in the introduction, to introduce the reader to your topic.

	#
	Question
	Answer

	1


	
	

	2


	
	

	3


	
	

	4


	
	

	5


	
	

	6


	
	

	#
	Question
	Answer

	7


	
	

	8


	
	

	9


	
	

	10


	
	


10  Paragraph
Now write a paragraph describing Islamic art and architecture.
Title:  _____________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________
http://www.dartmouth.edu/~matc/math5.pattern/lesson5art.html
 Chapter 2  The Decorative Arts
1  Warm up

What do you know about different kinds of Islamic decorative arts?  Complete the table by answering the questions.

	#
	Question
	Answer



	1
	Name 5 kinds of Islamic decorative arts.
	

	2
	Have you ever seen an example of pottery in a museum?  Tell the class about it.
	

	3
	Do you think textiles are an art form?  Why or why not?  What do you know about textiles used in Islamic art?
	

	4
	Why is calligraphy such an important Islamic art form?
	

	5


	What do you know about tiles?
	


2  Vocabulary

What do these words mean?

	#
	Word
	Meaning
	#
	Word
	Meaning



	1
	Glaze
	
	6 
	Floral
	

	2
	Lusterware
	
	7
	Script
	

	3
	To decorate
	
	8
	Parchment
	

	4
	Style
	
	9
	Ceramics
	

	5


	Craftsman
	
	10
	Fragment
	


3  Islamic Art Forms
Read the passage and write notes about the different types of Islamic art forms.  Then add any missing information from your own knowledge or research.
	#
	Question
	Date

	Example
	Definition
	Description
	Materials

	1
	Lusterware
	
	
	
	
	

	2
	Unglazed ware
	
	
	
	
	

	3
	Tin glazed ware
	
	
	
	
	

	4
	Metalwork
	
	
	
	
	

	5
	Rock-crystal carving
	
	
	
	
	

	6
	Calligraphy
	
	
	
	
	

	7
	Kufic script
	
	
	
	
	

	8
	Ceramics
	
	
	
	
	

	9
	Textiles
	
	
	
	
	

	10
	Manuscript painting
	
	
	
	
	

	11
	Book illustration/

Illumination
	
	
	
	
	

	12
	Fritware
	
	
	
	
	

	13
	Mamluk carpets
	
	
	
	
	

	14
	Iznik ware
	
	
	
	
	

	15
	Wood carving
	
	
	
	
	

	16
	Ivory carving
	
	
	
	
	

	17
	Pottery
	
	
	
	
	

	18
	Tiles
	
	
	
	
	


4  Now find 5 URLS that have information about a topic connected with today’s reading that you are interested in.

	#
	Topic
	URL

	1


	
	

	2


	
	

	3


	
	

	4


	
	

	5


	
	


5  Your Research

Now think of some questions that you would like answers for about this topic.  Search the web to find your answers.  Then write a short paragraph about your topic.  You must provide a title and thesis statement in the introduction.
	#
	Question
	Answer

	1


	
	

	2


	
	

	3


	
	

	4


	
	

	5


	
	

	6


	
	

	7


	
	

	8


	
	

	9


	
	

	10


	
	


6  Paragraph

Title:  ____________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________
Reading 2  -  The Decorative Arts
Among the ceramic types are unglazed wares, molded pieces with the lead glaze of Hellenistic tradition, and most famous, the lusterware pieces. In 9th-century Islam the technique of tin-glazed ware was perfected. Lusterware was imported into Egypt and later made there. The Great Mosque of Al Qayrawan (c.862) is decorated with square luster tiles set in a pattern around the pierced marble prayer niche. The 9th cent. also saw the development of metalwork in a distinctive and powerful style under the Umayyads in Egypt. Skilled craftsmanship can be seen in rock-crystal carving, a continuation of Sassanid art, using floral motifs that became increasingly abstract.

From the 10th to the mid-13th cent. great advances were made in the arts; Egypt became a center of these arts and of calligraphy, which was of great importance all over the Islamic world. One of Islam's most important calligraphers was Ibn Muqlah (d. 940) of Baghdad who invented six cursive scripts. Certain scripts were favored for specific uses, such as Kufic for copying the Qur'an. The Kufic script, often gold on parchment, was further animated by floral patterns. Calligraphy was not used exclusively for two-dimensional works but also appears in architectural ornament, ceramics, textiles and metalwork. During this period calligraphy, bookbinding, papermaking, and illumination were developed and were loved throughout Islam. The sloping cursive script most commonly used today, Nastaliq, was perfected in the 15th cent.

Before the 13th cent. rugs, silks, linens, and brocades were produced throughout the Islamic world, but only pieces remain; the same is true of delicate and highly refined carvings in wood and ivory. Early in the 13th cent. a school of manuscript painting arose in the Baghdad area. The pictures may be divided into two types: those that illustrate scientific works, descending directly from late Hellenistic models, and those that illustrate stories and whose miniatures display a lot of details.
In the middle of the 13th cent. the Mongol invasions damaged Iranian and Islamic art as far west as the Mediterranean Sea. However, after some time, the Chinese taste and artifacts imported by the Mongols made the art of Iran come alive again, where book illustration reached great heights. With the arrival of the Seljuks in Iran came a new ceramic technique, fritware, similar to certain Chinese porcelains. The unique qualities of this ware helped artists to create richly colored glazes such as deep blues from cobalt and turquoise from copper. Syria and Iraq continued to manufacture fine black-and-turquoise pottery. Textiles and rugs of great beauty were again manufactured throughout Islam, and in the 15th cent. Mamluk carpets were famous for their complicated designs. Turkish ceramics such as the “Iznik” ware of the 16th and 17th cent. Were very important.  Distinctive green tiles are often used in the decoration of Turkish architecture.

Source  http://www.infoplease.com/ce6/ent/A0858922.html
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Chapter 3  The Art of Arabic Calligraphy  The Language and The Script
© Mamoun Sakkal 1993
1  Warm up

What do you know about the development of alphabets and calligraphy?

	#
	Question
	Answer



	1
	Which group of languages does Arabic belong to?
	

	2
	Where did the first writing develop?
	

	3
	Where did the Nabateans live?
	

	4
	Which other non-Arab countries use(d) the Arabic script for writing?
	

	5


	What are some of the names for Arabic calligraphy?
	Kufic, 


2  Vocabulary

What do these words mean?

	#
	Word
	Meaning
	#
	Word
	Meaning



	1
	Script
	
	6
	Consonant
	

	2
	Cursive
	
	7
	Dialect
	

	3
	Alphabet
	
	8
	To develop
	

	4
	Phonetic
	
	9
	Style
	

	5


	To represent
	
	10
	Vowel
	


3  A Timeline for the Development of Alphabets
Read the passage and then make a table showing the development of the alphabet.  You may need to add more rows.
	#
	Date
	Name of alphabet
	Location
	Description
	Notes

	1
	
	
	
	
	

	2
	
	
	
	
	

	3
	
	
	
	
	

	4
	
	
	
	
	

	5


	
	
	
	
	

	6
	
	
	
	
	

	7
	
	
	
	
	

	8
	
	
	
	
	

	9
	
	
	
	
	

	10


	
	
	
	
	


4  Now find 5 URLS that have information about a topic connected with today’s reading that you are interested in.

	#
	Topic
	URL

	1


	
	

	2


	
	

	3


	
	

	4


	
	

	5


	
	


5  Your Research

Now think of some questions that you would like answers for about this topic.  Search the web to find your answers.  Then write a short paragraph about your topic.  You must provide a title and thesis statement in the introduction, to introduce the reader to your topic.

	#
	Question
	Answer

	1


	
	

	2


	
	

	3


	
	

	4


	
	

	5


	
	

	6


	
	

	7


	
	

	8


	
	

	9


	
	

	10


	
	


6  Paragraph

Title:  ________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________
Reading 3    The Art of Arabic Calligraphy

Arabic belongs to the group of Semitic alphabetical scripts in which mainly the consonants are represented in writing, while the markings of vowels (using diacritics) is optional. The earliest-known alphabet to mankind was the North Semitic, which developed around 1700 B.C. in Palestine and Syria. It consisted of 22 consonant letters. The Arabic, Hebrew, and Phoenician alphabets were based on this model. Then, around 1000 B.C., the Phoenician alphabet was itself used as a model by the Greeks, who added letters for vowels. Greek in turn became the model for Etruscan (c. 800 B.C.), from which came the letters of the ancient Roman alphabet, and finally all Western alphabets. 

The North Arabic script became the Arabic script of the Quran, and is descended from the Nabatian script, which was derived from the Aramaic script. Old Aramaic dates from the 2nd millennium B.C., and some dialects are still spoken by tiny groups in the Middle East.   The North Arabic script was established in north-eastern Arabia and flourished in the 5th century among the Arabian tribes who inhabited Hirah and Anbar. It spread to Hijaz in western Arabia, and its use was popularized among the aristocracy of Quraysh, the tribe of the Prophet Muhammad, by Harb ibn Ummayyah.
Arabic script still shares with Aramaic the names of the alphabet letters (Alef, Jeem, Dal, Zai, Sheen, etc.); similar graphic representation for phonetically similar letters (Sad and Dad, Ta and Tha, etc.); connections of letters in the same word and several forms of each letter depending on its location in the word, except for letters that cannot be connected to the letters which come after them (Alef, Dal/Dthal, Raa/Zai, Waw). The Arabic alphabet contains 18 letter shapes, by adding one, two, or three dots to letters with similar phonetic characteristics a total of 28 letters is obtained. These contain three long vowels, while diacritics can be added to indicate short vowels. 
With the spread of Islam, the Arabic alphabet was adapted by several non-Arab nations for writing their own languages. In Iran Arabic letters were used to write Farsi, with the addition of four letters to represent the phonetics that did not exist in Arabic: p, ch, zh, and g. The Ottoman Turks used the Arabic alphabet until 1929 and added still another letter. This alphabet was also used to write other Turkish languages and dialects, such as Kazakh, Uzbek, etc. Several other languages used the Arabic alphabet at one time or another, including Urdu, Malay, Swahili, Hausa, Algerian Tribal, and others. 

From its simple and primitive early examples of the 5th and 6th century A.D., the Arabic alphabet developed rapidly after the rise of Islam in the 7th century into a beautiful form of art. The main two families of calligraphic styles were the dry styles, called generally the Kufic, and the soft cursive styles, which include Naskhi, Thuluth, Nastaliq and many others.  Although early Arabic sources mention several calligraphic styles in reference to the cities in which they were used, they generally fit into two broad categories with some minor variations, these are the "dry styles," the early predecessors of Kufic, and the "moist styles," the early predecessors of the cursive family or scripts.

The reform of Arabic script

With the increasing number of non-Arab Muslims, there was a greater need for facilitating reading and learning of Arabic. Since several letters of the Arabic alphabet share the same shapes, and since vowels are not clearly indicated, some reform was needed to avoid confusion, and a system of Naqt or I'jam (letter-pointing), and Tashkeel (vowel indication) was developed. 
Abul Aswad al Du'ali (d. 688) was the legendary founder of Arabic grammar, and is credited with inventing the system of placing large colored dots to indicate the Tashkeel. It was used with the Kufic scripts, but proved to be somewhat cumbersome to use with smaller scripts, or in ordinary writing. 

The Ummayad governor al Hajjaj ibn Yusuf al Thaqafi enforced a uniform system to distinguish letters by using dots, which he asked two of al Du'ali's students to codify.
Al Khalil ibn Ahmad al Farahidi (d. 786) devised a tashkeel system to replace Abu al Aswad's. His system was universally used since the early eleventh century, and included six diacritical marks:


Fathah (a), Dammah (u), Kasrah (i), Sukun (vowelless), Shaddah (double consonant), and Maddah (vowel prolongation) which is applied to the Alef.
 

Development of cursive scripts


Cursive scripts coexisted with Kufic and date back to before Islam, but because in the early stages of their development they lacked discipline and elegance, they were usually used for secular purposes only. 

Under the Ummayads and Abbasids, court requirements for correspondence and record keeping resulted in many developments to the cursive scripts, and several styles were devised to fulfill these needs. Abu Ali Muhammad Ibn Muqlah (d. 940), along with his brother, became accomplished calligraphers in Baghdad in an early age. Abu Ali became a Vizir to three Abbasid caliphs, and is credited with developing the first script to obey strict proportional rules. His system utilized the dot as a measuring unit for line proportions, and a circle with a diameter equals to the Alef's height as a measuring unit for letter proportions. 

Ibn Muqlah's system became a powerful tool in the development and standardization of cursive scripts, and his calligraphic work elevated the previous cursive styles into a place of prominence, and made them acceptable as worthy of writing the Quran. 

Article and figures © copyright 1993 by Mamoun Sakkal 

7   Read the following passages about Kufic and Cursive Scripts and complete the tables.
	#
	Name
	Location
	Uses
	Notes

	1


	
	
	
	

	2


	
	
	
	

	3


	
	
	
	

	4


	
	
	
	

	5


	
	
	
	

	6


	
	
	
	

	7


	
	
	
	

	8


	
	
	
	

	9


	
	
	
	

	10


	
	
	
	

	11


	
	
	
	

	12


	
	
	
	

	13


	
	
	
	

	14


	
	
	
	


The Art of Arabic Calligraphy   The Kufic Styles

© Mamoun Sakkal 1993

The city of Kufah was established in Iraq in the year 641 A.D. It flourished in a short time from a soldiers' camp into an urban center with cultural activities. Among these activities was the refinement of the Arabic script into an elegant and rather uniform script, which came to be known as Kufic or Kufi. It had a combination of square and angular lines on one hand, and compact bold circular forms on the other hand. The vertical strokes were short, while the horizontal strokes were long and extended. As Kufic reached perfection in the second half of the 8th century, it replaced other earlier attempts of improvement of Arabic calligraphy, and became the only script used for copying the Holy Quran for the next three hundred years.


When the cursive styles were becoming popular and refined in the 10th century, Kufic responded by overemphasizing many qualities of the cursive scripts in a geometrical style called 'Eastern Kufic,' where hin vertical strokes and oblique strokes animate the more rigid early Kufic. This style was mainly a book calligraphy rather than architectural calligraphy style, but was very popular on ceramics.

On architectural monuments, serifs were added to simple early Kufic since the 8th century, and leaf-like vegetal ornaments appear as early as 866 at the ends of vertical strokes. These ornaments were later added to round strokes, and the Foliate Kufic became the most popular style for architectural inscriptions since the 10th century.

In the 11th century the letters themselves started to be modified and used as ornaments, and new geometric elements started to appear in the form of plaiting, knotting, and braiding. The use of such ornaments created complex compositions, which were difficult to understand at times.

During the 13th and 14th centuries, Square Kufic developed out of the use of calligraphy in buildings. Its simple forms contrast with the fashion to develop more complex calligraphic compositions. It was the only calligraphic style used to cover entire buildings, a practice unique to Islamic architecture.

Article and figures © copyright 1993 by Mamoun Sakkal 
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The cursive script dates back at least to the first decades of the Muslim era. The early examples, however, were not elegant and were used mainly for practical, rather than aesthetic, purposes. In a slow but continuous process, older styles were perfected, while new styles were invented to meet the demands of different occasions. 

Naskh, which means "copying," was developed in the 10th century, and refined into a fine art form in Turkey in the 16th century. Since then it became generally accepted for writing the Quran. Naskh is legible and clear and was adapted as the preferred style for typesetting and printing. It is a small script whose lines are thin and letter shapes are round. 

Thuluth is a more impressive, stately calligraphic style which was often used for titles or epigrams rather than lengthy texts. Its forms evolved over the centuries, and many variations are found on architectural monuments, as well as on glass, metalwork, textiles, and wood. Mamluk Thuluth of the 14th century was heavy and large, while the Ottomans preferred the simpler more refined version still practiced today.

The traditional classification of the main styles includes in addition to the above Muhaqqaq which is less round than Thuluth; Rayhani which is similar to a small Muhaqqaq; Tawqi which has many ligatures, and a miniature version of it called Riqa' used mostly for personal and informal occasions. All these styles are now obsolete and rarely used. 

Nastaliq developed in Iran in the 14th and 15th centuries. It is the most fluid and expressive of the scripts presented here, and is used extensively in copying romantic and mystical epics in Persian. Nastaliq has very short verticals without any "serifs," and deep curved horizontals. It slants to the right in contrast to all the other styles which slant to the left.

Riq'a, the simpler style of everyday writing is very economical and easy to write. It replaces the above mentioned Riqa', and is popular for writing both Turkish and Arabic. 
There are still many other styles used in different places and times that can't be all mentioned in this limited space, but they combine to form a fantastic wealth of artistic creativity and ever renewing vigor. 




Figures:


1. The Arabic Alphabet has 28 letters. The shape of these letters changes depending on their position in the word, whether isolated; in the beginning of the word (initial); in the middle (medial); or at the end (final).

2. Several letters in the Arabic alphabet share the same shape, and are differentiated only by the number and placement of dots on the letters. Of the basic 18 shapes, 2 are used for three letters, 6 are used for two letters, and the remaining 10 are used for one letter each.

3. The Arabic and Phoenician alphabets, along with several other alphabets such as Hebrew and Aramaic, are based on an early model called the North Semitic. The Phoenician alphabet was adapted by the Greeks, then the Etruscans and Romans, and eventually became the Western alphabet as we know it today.

4. Al Khalil ibn Ahmad al Farahidi devised a tashkeel system to replace Abu al Aswad's. His system was universally used since the early eleventh century, and included six diacritical marks to indicate the small vowels attached to Arabic letters.

5. The measuring system of Ibn Muqlah is based on a circle with a diameter that equals the height of the letter Alef. It controls the correct proportions of the letters by comparing them to the circle, and by diagonal dots written with the calligraphy pen.

6. Samples of Kufi Styles of Arabic calligraphy. From top to bottom: Early Kufi, Eastern Kufi, Foliate Kufi, Knotted Kufi, and Square Kufi.

7. Samples of Cursive Styles of Arabic calligraphy. From top to bottom: Naskh, Thuluth, Muhaqqaq, Nastaliq, and riq'a.

Article and figures © copyright 1993 by Mamoun Sakkal 

These articles were prepared for Seattle Art Museum's Educational Resource Room, and can be adapted to accompany Arabic and Islamic calligraphy exhibitions at other museums as well.

Source  http://www.sakkal.com/ArtArabicCalligraphy.html
Chapter 4  Are Interior Design Reality Shows Accurate of a Real Life Interior Design Professional?   by Candice Mathers

1  Warm up

What do you know about interior design reality shows?  Do you ever watch them in Saudi Arabia?  Have you ever seen the BBC programme in which decorators go into people's houses and do house make-overs?
	#
	Question
	Answer



	1
	Would you employ an interior designer to design your home?  Why or why not?
	

	2
	What kind of interior design do you like – modern or traditional?  Why?
	

	3
	Which is the best shop in Riyadh for buying interior design goods?  Why?
	

	4
	What are eco-friendly furnishings and furniture?  Can you buy them in Kuwait?  Where?
	

	5


	How much do you think your family spends in a year on interior design?
	


2  Vocabulary

What do these words mean?

	#
	Word
	Meaning
	#
	Word
	Meaning



	1
	Interior
	
	6
	Furnishing
	

	2
	Exterior
	
	7
	Furniture
	

	3
	Design
	
	8
	Budget
	

	4
	Client
	
	9
	Magically
	

	5


	Fabric
	
	10
	Commercial
	


3  Table

Read the passage and answer the questions:

	#
	Question
	Answer



	1
	In the first paragraph, why does the writer think that people are unrealistic when it comes to working out interior design budgets?
	

	2
	How do the production staff help the interior designers on reality shows?
	

	3
	Why can these interior designers work with tiny budgets?
	

	4
	How much do tradesmen charge to make furniture?
	

	5


	What do the design assistants do?
	

	6
	How are interior designers paid?
	

	7
	How many hours a week do interior designers work?
	

	8
	What is the first step for an interior designer when she is designing a new project?
	

	9
	Write the steps an interior designer has to follow to complete a design.
	

	10


	Why does the interior designer need a down payment?
	


4  Now find 5 URLS that have information about a topic connected with today’s reading that you are interested in.

	#
	Topic
	URL

	1


	
	

	2


	
	

	3


	
	

	4


	
	

	5


	
	


5  Your Research

Now think of some questions that you would like answers for about this topic.  Search the web to find your answers.  Then write a short paragraph about your topic.  You must provide a title and thesis statement in the introduction, to introduce the reader to your topic.

	#
	Question
	Answer

	1


	
	

	2


	
	

	3


	
	

	4


	
	

	5


	
	

	6


	
	

	7


	
	

	8


	
	

	9


	
	

	10


	
	


6  Paragraph

Now write a paragraph about the advantages and disadvantages of being an interior designer in Kuwait.

Title:  ____________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________
Chapter 4  Are Interior Design Reality Shows Accurate of a Real Life Interior Design Professional?   by Candice Mathers

With the influx of “reality” design shows I have noticed many new clients who are uneducated about the process of hiring an interior designer and the costs. They want their homes to look like the covers of “Traditional Home” or “Elle Décor” with high quality fabrics and furnishings with completely unrealistic budgets. There are also the people who watch reality shows and have tiny budgets and think this is going to stretch as far as it does on television. Viewers see what can be done for $1,000 and think, “If they can get all that for $1,000 just think of what we can do for $20,000”. They know that the sofa they just looked at in Marshall Fields costs $3,500 and the dining room table was $4,500 without chairs, yet they think a “good interior designer” can magically stretch their remaining $12,000 budget for rest of the entire home, and pay the interior designer too.

Let’s look at just how real reality interior design shows are: For one, they have a “production staff” of many people who assist the designer in making it all come together, seemingly with no problems. They can afford to work with tiny budgets because they have something called “Advertising Sponsors” of the show known as commercials; who are paying the salaries of the staff, the interior designers, and all the tradespeople.

On interior design reality shows the production staff consists of full time tradesmen who in the real world charge thousands of dollars to build custom furniture around the clock. Then there are design assistants who work on the shows, who schlep all over town for the main designer to get items needed for the design scheme. In real life, an independent interior designer/decorator would pay an employee to do their bidding, and many do not have design assistants to shop all over or do their running around. If we don’t have an employee for running around, we get paid for this service. It’s added on to our time. Interior designers also don’t have free electricians, painters or a magical salary—-we are paid by the hour, by the project or a combination of hourly and markups. We work very long hours. Interior designers who own their own studio on average work about 70-80 hours a week or more, especially while working on demanding projects.

Think of interior designers as a contractor of aesthetics for your space. Just like in construction or renovation...design is a process. It takes time to make a plan, implement it and it takes money. Take into account everything and everyone a contractor has to coordinate. All the materials and supplies they need before they can get started. They also want a payment for half down as well. Well, interior designers work very similarly. We have initial meetings, budgets to meet and agree on, contracts to get signed, money down to begin the work, space planning, design schemes, drawings or autocad imaging, shopping, orders to place, checks to send, driving, client update meetings or phone calls, vendor orders from many different companies to watch over and coordinate delivery for, management over the trades like painters, tile installers, millworkers, faux finishers, upholsterers, contractors, and constant phone calls and juggling to make your space come together beautifully, on time and within budget. 

Source  http://www.accessoryhut.com/articles_02.asp  http://www.i-d-d.com/
Chapter 5  The Psychology of Color

1  Warm up

What do you know about the psychology of colour?  Complete the table by answering the questions.
	#
	Question
	Answer



	1
	What is your favourite colour?  Why?
	

	2
	Which colour do you like least?  Why?
	

	3
	Do you agree with the expression "blue and green made the cat scream?"  Why or why not?
	

	4
	What are some adjectives you can use to describe colours?
	Colour

Adjectives

Red

Fiery, 



	5


	What colours would you use in these rooms?
	Room

Colours

Kitchen

Bathroom

Living room

Study

Bedroom

Hall

Diwaniya

TV room

Dining room



	6
	Why does a rainbow have so many colours?


	


2  Vocabulary

What do these words mean?

	#
	Word
	Meaning
	#
	Word
	Meaning



	1
	Relaxing
	
	6
	Suitable
	

	2
	Energetic
	
	7
	Intensity
	

	3
	High-contrast
	
	8
	Environment
	

	4
	Surface
	
	9
	Retina
	

	5


	Creativity
	
	10
	Irritable
	


3  Table  -  Colours
Read the passage and complete the table with information about the colours.
	#
	Colour
	Adjective

	Room
	Notes

	1
	Orange
	
	
	

	2
	Yellow
	
	
	

	3
	Red
	
	
	

	4
	Blue
	
	
	

	5


	Green
	
	
	

	6
	Purple
	
	
	

	7
	Dark blue
	
	
	

	8
	Light blue
	
	
	

	9
	Dark green
	
	
	

	10


	High-contrast
	
	
	


4  Now find 5 URLS that have information about colours.
	#
	Topic
	URL

	1


	Blue
	

	2


	Green
	

	3


	Yellow
	

	4


	Black
	

	5


	White
	


5  Your Research

Now think of some questions that you would like answers for about colours.  Search the web to find your answers.  Then write a short paragraph about your topic.  You must provide a title and thesis statement in the introduction, to introduce the reader to your topic.

	#
	Question
	Answer

	1


	
	

	2


	
	

	3


	
	

	4


	
	

	5


	
	

	6


	
	

	7


	
	

	8


	
	

	9


	
	

	10


	
	


6   Paragraph

Now write a paragraph describing which colours you would use to decorate a room in your house.  Give reasons for your answer.

Title:  ____________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________
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Green is trendy because it complements environmental concerns, while yellow conjures images of joy and happiness.


"Color affects us physically and psychologically," says color expert Sherry Payne of the Fashion Institute of Design and Merchandising in Los Angeles. She suggests that before you choose a palette for home decor, you sit down and list the adjectives that describe the effect you're going for--relaxing, energetic, cool and calm, and so forth. Then consider these colors and combinations and the effect they have on people: 

High-contrast colors give a feel of energy and are more playful than colors that are subdued or complementary.

Warm colors--orange, yellow and red--will draw attention to whatever surface or object features them and are good for accents. Using a warm color is also a wonderful way to spotlight an architectural element.

Purple is a relaxing, cool color that "certainly" belongs in a bedroom setting. Violet is known to help people get more rest. Favored by artists, designers, and musicians, purple also encourages creativity. People daydream more in the presence of purple or violet.

High intensity blue is also a cool and relaxing color. When you use it in a slightly lighter shade, it helps rooms appear larger. All dark shades of the color blue are peaceful and spiritual, and known to slow respiration rates and heart beat.

Blue is not necessarily desirable in the kitchen, however. "There are no blue foods, so the color puts kind of an unappetizing cast on food," says Payne. Dieters sometimes put a blue bulb in the refrigerator to curb their appetite.

Saturated red is the warmest color, and the most energetic. It's appropriate for the kitchen because it enhances food, and makes us hungry. It's a good idea to combat the intensity of red with some green--plants, perhaps, or art on the walls.

Green is trendy because it complements environmental concerns. Dark greens have long been colors of preference among the wealthy. Green is also the one single color that focuses directly on the retina, so it's the easiest color for the eye to see. Use green wherever you plan to read, relax, concentrate and focus. Green says "security" and "stability," so it helps combat homesickness--send a lonesome camper or college student a green towel!

Yellow conjures an image of joy and happiness to most people, but studies show that spending lots of time in a room that's yellow unrelieved by other colors can make you feel more irritable and hostile. Babies are known to cry more in yellow rooms. If you want yellow, relieve it with other colors and use a lighter tint. 



Source  http://www.hgtv.com/hgtv/dc_design_colors/article/0,1793,HGTV_3368_1374945,00.html
	Chapter 6  How Do Colors Make You Feel?


1  Warm up
	#
	Question
	Answer



	1
	Do different colours make you feel differently?  Explain.
	

	2
	Is everything in life black or white?  Explain.
	

	3
	Would you eat blue vegetables?   Why or why not?
	

	4
	What does 'once in a blue moon' mean?  What is the equivalent in Arabic?
	

	5


	If you add 's' to the end of an adjective, e.g. reds, what does the new word mean?
	


2  Vocabulary

Write down all the vocabulary you know connected with different rooms in a house.  Add the name of the room to the columns.

	Room
	Vocabulary
	Room
	Vocabulary
	Room
	Vocabulary

	Kitchen
	Cooker
	
	
	
	

	
	Fridge
	
	
	
	

	
	
	
	
	
	

	
	
	
	
	
	

	
	
	
	
	
	

	
	
	
	
	
	

	
	
	
	
	
	

	
	
	
	
	
	

	
	
	
	
	
	

	
	
	
	
	
	

	
	
	
	
	
	

	
	
	
	
	
	

	
	
	
	
	
	

	
	
	
	
	
	

	
	
	
	
	
	

	
	
	
	
	
	

	
	
	
	
	
	

	
	
	
	
	
	

	
	
	
	
	
	


3  What do these words mean?

	#
	Word
	Meaning
	#
	Word
	Meaning



	1
	Swatch
	
	6
	Design
	

	2
	To colour coordinate
	
	7
	Pattern
	

	3
	Clash
	
	8
	Plain
	

	4
	Match
	
	9
	To design
	

	5


	To pick
	
	10
	To choose
	


4  Table

Read the passage and study the pictures. Then answer the questions:

	#
	Question
	Answer



	1
	Do you like the yellow room?  Why or why not?  How would you decorate this room?
	

	2
	Do you like the green room?  Why or why not?  How would you decorate this room?
	

	3
	Do you like the blue room?  Why or why not?  How would you decorate this room?
	

	4
	Do you like the violet or purple room?  Why or why not?  How would you decorate this room?
	

	5


	Do you like the red room?  Why or why not?  How would you decorate this room?
	

	6
	Do you like the orange room?  Why or why not?  How would you decorate this room?
	

	7
	Would you like to have all these rooms with different bold colours in the same house?  Why or why not?
	

	8
	Could you decorate rooms in Kuwait with the same colours and furnishings?  Why or why not?
	

	9
	How are these rooms different from the equivalent rooms in your house?
	

	10


	Do you think it would be expensive to decorate houses in Kuwait like these rooms?  Why or why not?
	


5  Now find 5 URLS that have information about a topic connected with today’s reading that you are interested in.

	#
	Topic
	URL

	1


	
	

	2


	
	

	3


	
	

	4


	
	

	5


	
	


6  Your Research

Now think of some questions that you would like answers for about this topic.  Search the web to find your answers.  Then write a short paragraph about your topic.  You must provide a title and thesis statement in the introduction, to introduce the reader to your topic.

	#
	Question
	Answer

	1


	
	

	2


	
	

	3


	
	

	4


	
	

	5


	
	

	6


	
	

	7


	
	

	8


	
	

	9


	
	

	10


	
	


7  Paragraph

Study one of the pictures above and write about the room.  Explain why you like or do not like it, and make suggestions about how it could be better decorated.

Title:  ________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________
	Chapter 6  How do Colors Make You Feel?



	

	Only you can know for certain, but the psychology of color does offer some accepted standards.




	Yellow
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Yellow suggests happiness. Light and airy, yellow is perfect for sun-drenched rooms like kitchens, dining rooms, and6bathrooms. Yellow can be invigorating. It can also make small rooms or entryways seem more expansive and welcoming.




	Green
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Green is easily nature's most predominant color. Because it blankets so much of the world, it can look equally beautiful and natural in your home. Cheerful like yellow and refreshing like blue, green is soothing and pleasing to the eye in whatever room you may choose.




	Blue
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Blue has been called America's favorite color, and it's easy to see why. From the comfort of denim to the refreshing beauty of a clear sky, blue will always be a calming and serene choice. It's often a nice choice for bedrooms. It's actually been known to bring down blood pressure because of its calming effect.




	Violet

	[image: image77.png]Y R .
ek




Violet, or purple, can be a rich, dramatic choice. It's often associated with luxury. For others, it's an indication of creativity. Lighter versions of violet--such as lilac and lavender--can provide the same calming effect in bedrooms as blue.




	Red
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Red, the boldest, brightest color statement, fills a room with energy. Rich and elegant, red can actually increase blood pressure and heighten the senses. For that reason alone, it's often perfect for a dining room.




	Orange
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Though a difficult color to live with in its purest form, orange is the source of many workable hues in a decorating scheme. Tangerine, salmon, peach, and coral are all popular variations of the color. As its placement between the two on the color wheel would suggest, shades of orange can fill a room with both the energy of a red room and the cheerfulness of a yellow.




	

	


Source  http://www.shawfloors.com/DesignCenter/MyColor/Psychology_of_Color.asp
Chapter 7  The Persian Carpet Gallery
1  Warm up

	#
	Question
	Answer



	1
	What do you know about Persian carpets?
	

	2
	Do you have any Persian carpets in your house?
	

	3
	What fruit and vegetables do the dyes for the colours in these carpets come from?
	

	4
	How do some Persian carpet sellers make their carpets look old?
	

	5


	What is the effect of globalisation on Persian carpet makers and sellers?
	

	6  
	Which would you prefer to invest in, Persian carpets, gold, stocks and shares, or money?  Why?
	


2   Vocabulary

What do these words mean?

	#
	Word
	Meaning
	#
	Word
	Meaning



	1
	Dye
	
	6
	National
	

	2
	Knot
	
	7
	Wealth
	

	3
	Weaver
	
	8
	Adornment
	

	4
	Exquisite
	
	9
	Investment
	

	5


	Treasure
	
	10
	Shrewd
	


3  Table

Read the passage and answer the questions:

	#
	Question
	Answer



	1
	How long have people been making Persian carpets for?
	

	2
	Do you agree that Persian carpets rank amongst the highest level of art achieved by mankind?
	

	3
	Do you think a carpet can reveal the soul of a house?
	

	4
	Why did Persian carpets develop from being simple articles of need to being objects owned by kings?
	

	5


	Why is a Pesian carpet considered to be an Iranian’s stocks and shares?
	

	6
	How can a Persian carpet be a form of writing?
	

	7
	How did the leader of carpet makers dictate the patterns to his or her workers?
	

	8
	Where did the dyes for the carpets come from?
	

	9
	What is the Pazyryk rug?
	

	10


	Who was Cyrus the Great?
	


4  Steps
Write down the steps involved in making a Persian carpet?  You may need to add more rows.

	#
	Step
	#
	Step

	1
	
	11
	

	2
	
	12
	

	3
	
	13
	

	4
	
	14
	

	5
	
	15
	

	6
	
	16
	

	7
	
	17
	

	8
	
	118
	

	9
	
	19
	

	10
	
	20
	


5 A Timeline about Persian Carpets

Read the passage and complete a timeline showing the major dates in Iranian history.You may have to add more rows.

	#
	Date
	Development
	Notes

	1


	5th century BC
	
	

	2


	
	
	

	3


	
	
	

	4


	
	
	

	5


	
	
	

	6


	
	
	

	7


	
	
	

	8


	
	
	

	9


	
	
	

	10


	
	
	


6  Now find 5 URLS that have information about a topic connected with today’s reading that you are interested in.

	#
	Topic
	URL

	1


	
	

	2


	
	

	3


	
	

	4


	
	

	5


	
	


7 Your Research

Now think of some questions that you would like answers for about this topic.  Search the web to find your answers.  Then write a short paragraph about your topic.  You must provide a title and thesis statement in the introduction, to introduce the reader to your topic.
	#
	Question
	Answer

	1


	
	

	2


	
	

	3


	
	

	4


	
	

	5


	
	

	6


	
	

	7


	
	

	8


	
	

	9


	
	

	10


	
	


8  Paragraph

Title:  ________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________

________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________

________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________

________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________

________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________

________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________

Chapter 7  The Persian Carpet Gallery 
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To look at a Persian carpet is to view into a world of artistic magnificence which has been developing for more then 2,500 years. The Iranians were among the first carpet weaver of the ancient civilizations and, through centuries of creativity and ingenuity building upon the talents of the past, achieved a unique degree of excellence.

The carpet is the finest and most exquisite form of expression and Iranian can find and the best specimens available today rank amongst the highest level of art ever attained by mankind. Even today, with Iranians increasingly being swallowed up in the whirlpool of a fast expanding industrial, urban society, the Persian association with the carpet is as strong as ever. An Iranian's home is bare and soulless without it, a reflection on the deep rooted bond between the people and their national art.

To trace the history of the Persian carpet is to follow a path of cultural growth of one of the greatest civilizations the world has ever known. From being simply articles of need, as pure and simple floor entrance covering to protect the nomadic tribesmen from the cold and damp, the increasing beauty of the carpets found them new owners - kings and nobleman, those who looked for signs of wealth or adornment for fine buildings.

Many people in Iran have invested their whole wealth in Persian carpets - often referred to as an Iranian's stocks and shares - and there are underground storage areas in Tehran's bazaar that are full of fine specimens, kept as investments by shrewd businessmen. And for many centuries, of course, the Persian carpet has received international acknowledgment for its artistic splendor. In palaces, famous building, rich homes and museums throughout the world a Persian carpet is amongst the most treasured possessions. Thus, today Iran produces more carpets than all the other carpet making centers of the world put together.
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"Sara-e Mozafari carpet bazaar, Tabriz"
The element of luxury with which the Persian carpet is associated today provides a marked contrast with its humble beginning among the nomadic tribes that at one time wandered the great expanse of Persia in search of their livelihood. Then it was an article of necessity to protect the tribes from the bitterly cold winters of the country. But out of necessity was born art. Through their bright colors and magical designs, the floor and entrance coverings that protected the tribesmen from the ravages of the weather also brought gay relief to their dour and hardy lives. In those early days the size of the carpet was often small, dependent upon the size of the tents of room in which the people lived.

Besides being an article of furniture, the carpet was also a form of writing for the illiterate tribesmen, setting down their fortunes and setbacks, their aspirations and joys. It also came to be used as a prayer mat by thousands of Muslim believers.

Thus began a process of people handing down their skills to their children, who built on those skills and in turn handed down the closely guarded family secrets to their offspring.
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"Vakil Bazzar, Shiraz"
To make a carpet in those days required tremendous perseverance. Even when carpet making developed to the stage of workshops, with several employees working on the same carpet, it was a question of months and often years of painstaking work. The leader would dictate through a series of chants to the other workers the color of the individual strands of wool to be knotted. When the time came for the tribe to move on, the loom had to be dismantled and the unfinished carpet folded as best they could. The following season it had to be put again at some new oasis.

Although cotton came to be used for the warp and weft of the carpet, the herds of sheep that surrounded the tribes provided the basic material, wool. The cold mountain climate provided an added advantage in that the wool was finer and had longer fibers than wool from sheep in warmer climates.
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"Wool and cotton are used in weaving the carpet"
A key feature in making the carpets was the bright colors used to form the intricate designs. The manufacture of dyes involved well kept secrets handed down through the generations. Insects, plants, roots, barks and other substances found outside the tents and in their wanderings were all used by the ingenious tribesmen.

Before the dyeing process could begin, the wool had to be washed and dried in the sun to bleach it. The clean wool as then spun by hand. Since the tribes were constantly on the move and had only small vessels in which to hold the dyes, the dyers were unable to achieve a uniformity in shades, with yarn displaying varying tones of the same color. The wool was loosely dipped into dyeing vats and left for a time that could be judged only by the expert craftsman. Then the wool was left to hang without being squeezed, which would have left an uneven coloring. Later the wool was dried in the sun.
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"Dyeing in Kashan"
Because the wool and cotton and silk used in marking the carpets are perishable, very few of the earliest carpet are now in existence. The earliest known Persian carpet was discovered by Russian Professor Rudenko in 1949 during excavations of burial mounds in the Altai Mountains in Siberia. The Carpet had been preserved purely by chance/ Soon after it had been placed in the burial mound, grave robbers raided the mound. They ignored the carpet but, threw the opening they left, water poured into the mound and froze, thus protecting the carpet from decay. Called the Pazyryk rug, the carpet has a woolen pile knotted with Chiordes knot. It's central field is a deep red color and it has two wide borders, one depicting deer and the other Persian horseman. It dates from the fifth century B.C. and is now kept in the Hermitage Museum of Leningrad.

Another rug found in the same area, this time with a Senneh knot, dates to the first century B.C. But, long before that historical records show that the court of Cyrus the Great, who founded the Persian monarchy over 2,500 years ago, was bedecked by magnificent carpets. Classical tales recount how Alexander the Great found carpet of a very fine fabric in Cyrus tomb.

The next great period in the history of Persian carpets came during the sassanian dynasty, from the third to the seventh century A.D. By the 6th century Persian carpets had won international prestige and were being exported to distant lands. And in this time was created one great carpet which was a spectacle of overwhelming splendor. The spring or winter carpet of Khosrow was made for the huge audience hall of the palace at Ctesiphon and depicted a formal garden. It held a political significance as an indication of the power and the resource of the king and its beauty signified the divine role of the king. When the Arabs defeated the Persians and took Ctesiphon, they carried off the carpet as part of their wonderful treasure and it was eventually cut up into small fragments and divided among the victorious soldiers.
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"Turkeman Carpet Weaving"
Yet its magnificence lived on, inspiring later history, poetry and art and helping to sustain Persian morale for centuries. It also provided a source of inspiration for subsequent carpets but, although many have tried, not even the most skilled have been able to equal its spellbinding design.

Certainly when the Mongols invaded the country in the 13th century they found many Persian homes and tents with local carpets. But for the next two centuries, the artistic life of the country, including carpet weaving, declined under the influence of the devastation caused by the Mongols. But the conqueror Tamerlane spared artisans from terror and had them sent to his palaces in Turkistan. Art began to flourish once more. His son Shah Rokh put a great emphasis on Persian carpets and outstanding specimens began to appear once more from court subsidized looms. The lavish royal support guaranteed the highest skills and the finest materials money could buy. Once more the art was for a great climax.

The climax came with the Safavid dynasty in the 16th century. When Shah Ismail occupied the throne in 1499 he began laying the foundation for what was to become a national industry that was the envy of surrounding countries. The most famous of the kings of this era, Shah Abbas, more than any one transformed the industry, bringing it from the tents of the wandering nomads into the towns and cities. In Isfahan, which he made his capital, he started a royal carpet factory and hired artisans to prepare designs to be made by master craftsmen. He charged officers of the crown to make sure the industry was maintained and in his period the art of carpet weaving once again achieved monumental proportions. The best known carpets of the period, dated 1539, come from the mosque of Ardebil and, in the opinion many experts, represents the summit of achievements in carpet design. A complex star medallion dominates a rich system of stems and blossoms on a vivid indigo field. The larger of the two is now kept in London's Victoria and Albert Museum while the other can be seen at the Los Angles County Museum. Excellent silk animal rugs were woven in Kashan while, to the north of Isfahan, weavers turned out the distinctive vase carpets. Rugs of great beauty were also woven in Kerman, Yazd, Fars, and Khuzestan. Shah Abbas also developed the use of gold and silver thread carpet, ending with the great coronation carpet now held in the Rosenburg Castle, Copenhagan, which has a perfect velvet-like pile and gleaming gold background.
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"Carpet Weavers, Ghashghaie tribe, Fars Province"
These carpets, of course were made for the court and the great nobles, and were protected as well as any golden treasure. They had special custodians and, even when they were brought out for state and other special occasions, were usually covered with another light fabric to protect them from wear. Growing demand from the great royal courts of Europe for these gold and silver threaded carpets led to a great export industry. A large number went to Poland after King Sigmund specially send merchants to Persia to acquire them. King Louis XIV of France even sent his own craftsmen to Persia to learn the trade.
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"Carpet Weavers, Ghashghaie tribe, Fars Province"
As the 17th century wore on there was an increasing demand for luxury and refinement. A set of silk carpets woven to surround the sacrophagus of Shah Abbas II achieved such a rare quality that many mistook them for velvet. But they were the last really high achievement in carpet making from that era in Persian history. Somehow, inspiration steadily began to slacken and, as the court became increasingly improvised, the quality of the craftsmanship began to fall away.

When Shah Abbas' capital city of Isfahan was sacked in 1722 a magnificent period in the history not only of carpet weaving but of art itself came dramatically to an end. The great carpet weaving fell back into the hands of wanderings nomads who had maintained their centuries-old traditions and skills, apart from a few centers, principally Josheghan, Kerman, Mashad, and Azarbaijan. Even the low school rugs these centers produced were in danger of being ruined as an art by the growing demand from the West in the mid 19th century for quantity at the expense of quality. Cheap, dyes, low quality wool, chemical washing and even meaningless designs supplied by the European importers brought the industry almost to its knees.

After sporadic and largely unsuccessful efforts to stop the rot, the government took action and confiscated the carpets in which cheap days and low quality wool had been used. The dye Masters soon came to their senses, with it began a new era of revival for the carpet crafts. The Iran Carpet Company and a school of design were established in Tehran to restore the integrity of Art and to study and build the great works of the 15th and 16th centuries.
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"Washing Carpets at Cheshmeh-Ali near Tehran"
Source  http://tehran.stanford.edu/Images/Persian_Carpet/carpet_history.html
Chapter 8  Through a Glass Brightly
Written and photographed by Penny Williams-Yaqub
1  Warm up

What do you know about today’s topic for reading?

	#
	Question
	Answer



	1
	Do you consider glasswork to be an art form?  Why or why not?
	

	2
	What is the most beautiful glass object you have seen?  Describe it.
	

	3
	What Arabic story would you like to see shown on a glass object?  Describe how you would depict it.
	

	4
	How do you think artists paint pictures on glass?
	

	5


	Have you ever seen stained glass windows?  Where?  What do they look like?
	

	6
	What is folk art?


	


2  Vocabulary

What do these words mean?

	#
	Word
	Meaning
	#
	Word
	Meaning



	1
	Legend
	
	6
	Copy
	

	2
	Revival
	
	7
	Master painting
	

	3
	Vivid
	
	8
	Sophisticated
	

	4
	Naïve
	
	9
	Appeal
	

	5


	Imagination
	
	10
	Technique
	


3  Table

Read the following passage and answer the questions:

	#
	Question
	Answer



	1
	Why do glass painters have to paint on the back of panes of glass?
	

	2
	Why do people still like stories from the past?
	

	3
	How did the art of painting on glass reach the Arab East?
	

	4
	Explain what reverse glass painting is.
	

	5


	What are the three kinds of reverse glass painting?  How are they different?
	

	6
	What is a hakawati?  Does Saudi Arabia have any today?
	

	7
	What other art form developed from the story telling?
	

	8
	What is an anatirah?
	

	9
	What do you know about Nasreddin Hoja?  Tell the class about one of his stories.
	

	10


	Why is the curator of Azem Palace Museum important in the devlopment of glass painting?
	

	11
	Who was Abu Subhi?


	

	12
	Why did many of the glass paintings not survive until today?
	

	13
	How is glass painting developing today?


	

	14
	What is the "school" of Abu Subhi?


	


4 Now find 5 URLS that have information about a topic connected with today’s reading that you are interested in.

	#
	Topic
	URL

	1


	
	

	2


	
	

	3


	
	

	4


	
	

	5


	
	


5 Your Research

Find more information about one of the artists mentioned in this article.  Then write a short paragraph about your topic.  You must provide a title and thesis statement in the introduction, to introduce the reader to your topic.

	#
	Question
	Answer

	1


	
	

	2


	
	

	3


	
	

	4


	
	

	5


	
	

	6


	
	

	7


	
	

	8


	
	

	9


	
	

	10


	
	


6  Paragraph
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Chapter 8  Through a Glass Brightly
In the noisy suqs, local tea-houses and comfortable homes of many Middle Eastern cities, fortunate visitors can still find examples of a centuries-old folk art that may now be undergoing a revival: painting on glass.

In these fragile and little-known works of art, well-loved legends and tales - of, for example, Harun al-Rashid, a caliph of the Golden Age, Antar, a Syrian warrior, and others - come alive in vivid colors and vigorous naive renderings painted in reverse on the backs of panes of glass. They testify clearly to the hold these stories from the romantic past still have on the imaginations of all who know them.

The technique of reverse glass painting was developed at least 600 years ago in Europe. The Murano glassmakers of Venice, for example, turned out inexpensive copies of great-master paintings in the 15th century, and the glassmakers of Bohemia later simplified the designs, brightened the colors and turned glass paintings into an art form of unsophisticated appeal that spread through Bavaria and the Balkans. From there, the technique passed to the Turks and then to the Arab East.

As the name suggests, reverse glass painting reverses the artist's normal procedure. Instead of applying paint to the front surface the artist works on the back of the glass and, since every stroke is seen from the front, must adjust himself to a looking-glass world. The final details of the picture, for example, are painted first, so that such elements as shading and highlights - normally painted over the central colors - will not be obscured when the completed work is seen through the pane.

There are three basic kinds of glass painting. One includes purely decorative panels, sometimes set into cupboards or other furniture, showing, for example, a pair of birds, a garland, butterflies, or a vase of flowers. They are usually done in fresh, gay colors, and in other days were often used to decorate a bridal chamber. The second type is calligraphic, and was once in great demand for mosques as well as for homes and shops. These glass panels are more sophisticated and more sober in color - usually dark red, black, ocher, silver and gold. They frequently show a single verse from the Koran, or a phrase such as the bismillah -sometimes woven into the shape of a crescent moon, a bird or a flower.
But these religious quotations are much more than instructive or decorative. Whether hung high over the proprietor's desk in a sweet shop or set into rondels in a Damascus home, they suggest the power and presence of God.

The third kind of glass painting - and today the most popular - is figurative and naive, a folk art showing heroes and heroines, battles and events both legendary and historical, all made larger than life by popular imagination and affection. The painters use bright colors - filling in the black outlines flatly, as a child does in his coloring book - and the subject matter is very graphic, allowing the viewer to see his hero at the height of his heroic and usually bloody battles.

In the Arab world, these glass paintings originally developed as spontaneous illustrations of the tales told by the professional story tellers or hakawatis. Each evening the men would gather in their local coffee house to sip coffee, or tea, smoke and listen to the installments of a story which would continue for as long as six months. As time went by, both the hakawati and the listeners would become very involved with the stories - sometimes taking sides in the battles and occasionally even fighting with one another. And when at last the hero won his battle and married the heroine, a glass painting, it is said, would be commissioned to remember the event. It would usually hang in the coffee house where the story had been told. Or according to another version a well-to-do client would invite the entire group to his home, where he would pay for a celebration of the story's conclusion and then order a glass painting made to hang in his salon.

Thus arose a new craft - in answer to a demand from people who loved the legendary heroes it pictured. Most of the painters were involved in some form of popular entertainment - the itinerant' puppeteers, or the shadow-puppetmen - and occasionally the story tellers themselves would do the paintings. But the craft, nevertheless, flourished for centuries, particularly in Syria.

There the most popular of these stories was that of Antar ibn Shaddad, a slave who, through courage and ability as a warrior, won his freedom and the hand of his cousin, Abla. Historically, Antar was a famous pre-Islamic poet and warrior, but during the age of the Crusaders his legend was so expanded that today's version of this epic is 32 volumes long and the hakawatis who specialized in relating his life story came to have a title of their own: anatirah: "the tellers of Antar stories."

Antar has come to personify the bravest of Arab warriors, whose most precious conquest was Abla. Before allowing this marriage, Abla's father set Antar many dangerous tasks - ten volumes' worth. One of the tasks was to secure for his bride-to-be a gift of Asafir camels, bred only by Mundhir, King of Hira, in Iraq, and a glass painting of this event shows Antar herding the Asafir camels before him.

Other characters commemorated in Damascus glass paintings include Harun al-Rashid and his prime minister Jafar; Nasreddin Hoja - sometimes Goha or Juha - the wise simpleton of international fame; Sultan Baybars, the Mamluk ruler who finished off the last of the Crusaders and drove back the Mongols; and many others.

As the centuries passed, the popularity of glass paintings varied from being popular to being forgotten, but at one point they were shown at a successful art show in Paris. This occurred after the curator of the Azem Palace Museum in Damascus commissioned a few examples of popular glass painting, and, recognizing their importance as a folk tradition, collected and displayed a representative sampling. Among them were some works by a man named Abu Subhi Tanawi who ran a small houseware shop in Damascus and did a few glass paintings as a not very important sideline.

As the Museum's exhibit attracted some attention, however, Abu Subhi began to turn out a steady stream of glass paintings and gradually won a reputation in Syria and abroad. Eventually, in fact, art dealers from Beirut began to buy large numbers of them - one bought 50 at one time - and one Swedish woman regularly sold 20 or so glass paintings a year in her Stockholm art gallery.  Finally, Abu Subhi himself had a successful show in Paris.

Unfortunately, not many of the older glass paintings survive today. Although the artists used durable natural colors - colored earths, plant dyes, ground malachite and lapis lazuli in an eggwhite or gum arabic medium - the glass broke easily. And Abu Subhi's works, although done more recently, were painted in cheap household enamel kept in open cans and continually thinned with turpentine; as a result the paint tended to flake off and eventually stick to the cardboard backing. There are some private collections and examples do hang in museums in North Africa and Iran. But they are far from numerous.

The future, however, may be as bright as the paintings themselves. Although some glass paintings sell cheaply in tourist shops, the prices for good antique paintings are rising and young painters, interested in the possibilities of the medium, are consciously experimenting with glass-painting techniques. This in turn has led amateurs who want cheap decorations for their shops or cafés to try their hand. If the trend continues glass painting at least in a limited area - North Africa, Lebanon and Syria - might revive.

Indeed, in Damascus, one can already talk of the "school" of Abu Subhi. Since the old man's death, his sons and daughters - some of them in their 50's - have continued to paint, always signing their father's name. Their painting style appears much more controlled and their colors more vivid than his, but to some observers those changes are just one more step in the evolution of a folk art still popular after centuries.

Penny Williams, an artist herself, has long loved and studied the folk art of the Arab world, particularly Bedouin jewelry and glass painting.
This article appeared on pages 2-5 of the July/August 1978 print edition of Saudi Aramco World.
Source  http://www.saudiaramcoworld.com/issue/197804/through.a.glass.brightly.htm
Chapter 9 The World of Islam:  Its Festival
1 Warm up

	#
	Question
	Answer



	1
	If you were the director of a festival about Islamic art, what would you include in it?
	

	2
	Have you been to a festival of Islamic art?  Where?  What was it like?
	

	3
	Name some important Islamic artists.  What are they famous for?
	

	4
	How is Islamic art different from western art?
	

	5


	What kind of art can you see on Arab buildings?
	


2 Vocabulary

What do these words mean?

	#
	Word
	Meaning
	#
	Word
	Meaning



	1
	Festival
	
	6
	Stunning
	

	2
	Cultural
	
	7
	Theme
	

	3
	Event
	
	8
	Oriental
	

	4
	Civilisation
	
	9
	To appreciate
	

	5


	Exhibition
	
	10
	Society
	


3 Table

Read the following article and find as many kinds of Islamic art as you can.  Then add any examples that are mentioned in the reading.  Then add any notes about them, and add a location where you can see them.   You may need to add some more rows.
	#
	Kind of Islamic art
	Example
	Note
	Location

	1
	Calligraphy
	
	
	

	2
	Rock crystal
	
	
	

	3
	
	
	
	

	4
	
	
	
	

	5


	
	
	
	

	6
	
	
	
	

	7
	
	
	
	

	8
	
	
	
	

	9
	
	
	
	

	10


	
	
	
	


4 Now find 5 URLS that have information about a topic connected with today’s reading that you are interested in.

	#
	Topic
	URL

	1


	
	

	2


	
	

	3


	
	

	4


	
	

	5


	
	


5 Your Research

Now think of some questions that you would like answers for about this topic.  Search the web to find your answers.  Then write a short paragraph about your topic.  You must provide a title and thesis statement in the introduction, to introduce the reader to your topic.

	#
	Question
	Answer

	1


	
	

	2


	
	

	3


	
	

	4


	
	

	5


	
	

	6


	
	

	7


	
	

	8


	
	

	9


	
	

	10


	
	


6  Paragraph
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Chapter 9  The World of Islam:  Its Festival
Written by John Sabini
Photographed by Peter Keen
In London this spring, Queen Elizabeth II opened the World of Islam Festival, a unique cultural event that in concept and in scale was no less than an attempt to present one civilization—in all its depth and variety—to another.

Unity, indeed, was the key to the Festival's aesthetic success. For although it was a sweeping panorama of historic, geographic and artistic diversity, it was also a model of simplification and unification. As in the form of Islamic art called the arabesque, a handful of themes appeared and reappeared, turned back on themselves, intertwined with one another and, by reinforcing each other, imposed a recognizable unity on the whole Festival—a unity that is the central idea of Islam and that runs like a bright thread through 1,300 years of diverse art, science and society.

Among the exhibitions, the main event of the Festival was certainly "The Arts of Islam" at the Hayward Gallery.  A stunning array of 650 objects ranging from carpets to rock crystal, calligraphy to metal-work, the Hayward exhibit skillfully combined beauty and variety by displaying some of the objects thematically, rather than chronologically or by place of origin. In one large, introductory room, four basic elements of Islamic design—calligraphy, geometrical pattern, the arabesque and the figurative—were outlined and exemplified so clearly that visitors could easily follow the threads of these elements through the rest of the exhibit.

One problem at the arts exhibit was how to show architecture, the art in which Islam excels. For although some architectural details—doors, decorated beams, stone capitals—were presented, entire buildings, obviously, could not be moved from their sites. To solve the problem, the Hayward Gallery constructed a large enclosed cube with a small theater inside and on a multiple screen projected more than 800 photographs. In an unusual audiovisual display, the theater showed entire buildings with their details and their surroundings, some filling the entire screen, some sharing it with other details. The effect was kaleidoscopic and showed the range of Islamic architecture down the centuries and across the globe.

Another major exhibition, the first of its kind ever held, was that on "Science and Technology in Islam" at the Science Museum, which was opened by the Empress of Iran (See page 28). As the exhibit attempted to show its subject as part of the totality of Islamic knowledge and culture, no distinction was made between the pure sciences, applied technology and the so-called occult sciences. The 400 items on loan included scientific instruments, celestial globes, astrolabes, contemporary manuals, maps, simple tools, an Arab sailing vessel and models of such technical devices as waterwheels and water clocks.

In the King's Library at the British Museum, the Festival also offered a magnificent display of more than 140 Koranic manuscripts representing every period and region of Islam (See page 10). Opened by the rector of al-Azhar University in Cairo, a leading center of modern Koranic studies in the Islamic world, the King's Library exhibit brought together Korans from widely divergent sources: Tunisia, which is particularly rich in Korans from the earliest period; Egypt, with Korans of the Mamluk period, when the art of illumination reached the height of its development; and Iran, with a group of 22 Korans including Persian, Mongol and Timurid examples.

Music, not usually considered as the strongest part of Islamic culture, also received considerable attention. In the Horniman Museum in South London, musicologists mounted a display of fiddles, lutes, trumpets, lyres, zithers, drums, flutes and cymbals, in all about 200 musical instruments (See page 22). Collected in 21 Islamic countries over the past two years, many of them were visual works of art, lovingly carved, inlaid and polished by master craftsmen. But as instruments, unlike children, are meant to be heard, not seen, the Horniman also added stereophonic recordings of music made on the instruments, organized a series of concerts featuring the four main schools of Islamic classical music—Arab, Persian, Turkish and Indian—and sold records made over the past 15 years by the organizers of the exhibition. Recorded among pearl fishers in the Arabian Gulf, fellahin on the banks of the Nile, Afghani mountaineers and Pakistani farmers, the records include such touches of authenticity as birdsong, windblown sand and the tinkle of teacups.

Two other fine exhibits were mounted at the Victoria and Albert Museum and the Commonwealth Institute. The Victoria and Albert, England's "attic," dug into its own incomparable collection and with some loans from France mounted a quietly restrained exhibition, "Persian Metalwork," with trays, bowls, ewers, candlesticks and lamps of subdued elegance. .

No Islamic festival, of course, could ignore Oriental carpets, the form of Islamic art best known and appreciated in the West. The Hayward Gallery, therefore, presented examples of superb carpets—and other textiles—from throughout the Islamic world, while two other exhibitions, both outside London, focused on special groups of rugs. One, at the Whitworth Art Gallery in Manchester, covered the rugs of the Qashqa'i, the most prosperous of the Persian nomads. Woven with the Turkish rather than the Persian knot, Qashqa'i rugs are geometric in design and run to subtle combinations of shades of blue, cream, burnt orange, yellow, mushroom and brown. The other exhibition, at the Mappin Art Gallery in Manchester, concentrated on examples of weaving from the area near Kirman in Central Persia, showing examples of fine craftsmanship and gorgeous colors from the 16th and 17th centuries.

One particularly unusual facet of Islamic art—figurative painting—was revealed in an exhibition of "Paintings from the Muslim Courts of India," at the British Museum. Figurative painting flourished in the Mogul courts of the 16th and 17th centuries when painters there combined Persian and Turkish techniques with local styles and even drew upon Renaissance paintings and engravings. Unprecedented in Islam, this style produced illustrations of historical episodes, romantic tales, Persian poetry, Sanskrit epics and even portraiture. Although Islamic in pattern, color, line and silhouette, they also introduced European perspective, shading, and atmosphere to produce curious but charming results.

One of the more picturesque of the exhibitions—"Nomad and City"—permitted visitors to stand in a Bedouin encampment and stroll through a marketplace in the ancient walled city of San'a in South Arabia, enjoying the sights and sounds—and even some of the smells—of another world, all within the Museum of Mankind, a department of the British Museum (See page 24). Concentrating on the distaff side, Shelagh Weir, organizer of the nomad exhibit, included a loom, examples of cooking utensils and weaving, the nomad's only art form. But she also included the paraphernalia of coffee brewing and drinking, traditionally a male prerogative, and added articles of clothing and jewelry which the nomads have to purchase in a town. 

This by no means exhausts the list of exhibitions held during the Festival. The Islamic arts of war were deployed at the Artillery Museum at Woolwich and a gallery in Manchester. The Royal Scottish Museum in Edinburgh showed the decorative arts of 19th-century Iran, and Oxford's Ashmolean Museum showed Islamic themes in European art. Photographic displays at various galleries revealed Islamic architecture in Libya and Iran, the face of Oman, and 19th-century life in Isfahan. Contemporary Islam was covered in a display of arts and crafts organized by the Arab Women's League.
The BBC also showed some films about Islamic art.  The first in the series presented some of the basic ideas of Islamic civilization and set it in its geographical and historical background. Composed like a mosaic, the film focuses on religious unity amid geographical diversity, an idea strikingly visualized by scenes of the Ka'bah in Mecca intercut with a series of shots of worshippers falling on their knees in ever-widening lines throughout the world. 
There was a commercial impact as well. Islamic art, already big business in England, registered a measurable upturn. April art magazines showed 24 fine art galleries advertising Islamic wares and the two major art auctioneers in Britain—Sotheby's and Christie's—held week-long sales devoted to Islamic art. At one of them a bidder paid a record $130,000 for a north Persian "shrub" carpet. Still further afield, designers of textiles and wallpapers were ferreting through the exhibitions for fresh patterns and colors, and one large department store clocked in with a line of spring neckties in Islamic designs—a far cry, no doubt, from the intellectual goals of Paul Keeler and the Festival Trust, yet a natural part of their more basic aim: the furtherance of knowledge of the World of Islam.

This article appeared on pages 2-4 of the May/June 1976 print edition of Saudi Aramco World.
http://www.saudiaramcoworld.com/issue/197603/the.world.of.islam-its.festival.htm
Chapter 10  Persian Miniatures


If you go to the wikepedia website, you will find information about Persian architecture, miniatures, literature, folklore, cinema, food, dance, music, motifs, jewels, carpets, gardens, paintings, tilework and handifcrafts.

1  Warm up

	#
	Question
	Answer



	1
	What do you know about Persian miniatures?
	

	2
	What is one city in Iran that is famous for its art works?  Have you been there?
	

	3
	Do you know the names of any famous Persian poets?  Have you read any of their poems?  What are they about?
	

	4
	What is a school of painting?  Do you know the names of any of them?
	

	5


	Do you think that artists should draw people and animals, or should they only draw flowers and geometric shapes?  Why?
	


2  Vocabulary

What do these words mean?

	#
	Word
	Meaning
	#
	Word
	Meaning



	1
	Miniature
	
	6
	Immortal
	

	2
	Complexity
	
	7
	Anecdote
	

	3
	Masterpiece
	
	8
	Proverb
	

	4
	Literary work
	
	9
	School
	

	5


	To inspire
	
	10
	Quality
	


3 Table

Read the passage and complete the timeline for the development of Persian poetry and miniatures.  You may need to add more rows.
	#
	Century/Date
	Person

	Development 
	Notes

	1
	753 AD
	
	
	

	2
	
	
	
	

	3
	
	
	
	

	4
	
	
	
	

	5


	
	
	
	

	6
	
	
	
	

	7
	
	
	
	

	8
	
	
	
	

	9
	
	
	
	

	10


	
	
	
	


4 Now find 5 URLS that have information about a topic connected with today’s reading that you are interested in.

	#
	Topic
	URL

	1


	
	

	2


	
	

	3


	
	

	4


	
	

	5


	
	


5 Your Research

Choose one of the people mentioned in this article and then search the Internet to find more information about him.  Then write a short paragraph about your topic.  You must provide a title and thesis statement in the introduction, to introduce the reader to your topic.

	#
	Question
	Answer

	1


	
	

	2


	
	

	3


	
	

	4


	
	

	5


	
	

	6


	
	

	7


	
	

	8


	
	

	9


	
	

	10


	
	


6 Paragraph

Title:  ________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________
Chapter 10  Persian Miniatures
.


Safavid era Miniature painting kept at Shah Abbas Hotel in Isfahan.

The themes of Persian miniature are mostly related to the Persian mythology and poetry. Western artists discovered the Persian miniature in the beginning of the 20th century. Persian miniatures uses pure geometry and vivid palette. The attraction of Persian miniature painting lies in its complexities and in the surprising way it speaks to large questions about the nature of art and the perception of its masterpieces.

It is difficult to trace the origins of the art of Persian miniature, as it reached its peak mainly during the Mongol and Timurid periods (13th - 16th Century). Mongolian rulers of Iran instilled the cult of Chinese painting and brought with them a great number of Chinese artisans. Paper itself, reached Persia from China in 753 AD. Hence, the Chinese influence is very strong.

History of Persian Miniatures

The most important function of miniature was illustration. It gave a visual image to the literary plot, making it more enjoyable, and easier to understand. Miniature developed into a marriage of artistic and poetic languages and obtained a deep and sincere accordance with poetry.

During the last ten centuries there have been many great literary works to inspire the great artists of their day. At the end of the 10th century, Ferdowsi created his immortal epic poem "Shahnama" (The Book of Kings), which at some 50 thousand couplets, relates through fact and legend, the history of the country from the creation of the world to the Arab conquests in the 7th century. In the 12th century, the poet Nezami created his romantic "Khamsa" (five stories in verse), which was very popular, and was imitated several times by Indian poets writing in Persian. The 13th century saw the creation of great works by Saadi, the author of the famous "Bustan" and "Golestan". Golestan is a collection of moralizing and entertaining anecdotes and proverbs written in elegant rhymed prose, and at intervals, with fitting lines of verse. Bustan is a didactic poem, lyrical in tone and anecdotal in composition. It is considered to be one of the masterpieces of Persian literature.

In the 14th century, there were enlightening and romantic works by Amir Khosroe Dehlavi, Khajoo Kermani, Hafez, and Kamal Khodjandi. While the 15th century was the time for the many faceted poet Jami, who wrote the seven epic poems called "Haft Owrang"(The Seven Thrones or Ursa Major). His poetry embraced all the different categories of preceding literature.

This great wealth of inspiring literature gave rise to the emergence of many important miniature schools, each with its own unique style, creating a great diversity of paintings. It was through these schools that miniature painting achieved its splendid development both in Iran and Central Asia. Three of the most influential schools were in Shiraz, Tabriz, and Herat.

In the 13th and 14th centuries Shiraz, the capital of Fars witnessed a new rise in the development of its cultural life. This was the time of Saadi, Kermani, and Hafez. Poetry flourished and so did miniature. One of the most important works for the illustrators of the period was "Shahnama", and in Shiraz there were a large staff of painters dedicated to it. In the Shiraz miniatures of the 14th Century, symmetry of construction was predominant, and for the most part composition was frieze-like, straightforward and monotonous.

Nevertheless, the Shiraz school was to have great influence throughout Iran, and by the end of the 15th century it was producing miniatures of highest quality. The illustrations for "Khamseh" by Nezami serve as an example of Shiraz art at its peak. All is complete, and clear, both in composition and the distribution of detail, and in the outline of the silhouettes. The lines are firm and confident.

At the close of the 13th century, the Tabriz school of art had been established. The early artistic development of the Tabriz school differed from that of Shiraz, as their illustrations tended to combine Far Eastern traits with the Armeno-Byzantine style of painting. This latter influence can be explained by the geographical situation of Tabriz, which is on the frontier of the Armenian region. Closer relations sprung up between different artistic styles of Shiraz and Tabriz art schools at the beginning of the 15th century. This time is connected with a great migration of painters which begun after Timur had conquered Baghdad (in 1393, 1401) and Tabriz. Many of them were brought to Samarkand, the capital of the conqueror, as well as to the court of his grandson, Iskandar Sultan, the ruler of Shiraz. In the new studios they adapted to the already existing ideas and tastes, but at the same time they introduced much of the traditions they had followed long before the migration.

In the 16th century, on the vast territories of Iran and central Asia, poetry by Jami was extremely popular, and it enriched the art of painting with new themes. This was the start of great development throughout the various schools of art in Iran. In the Tabriz miniatures of the period, there appeared a magnificent ability to create within a limited space, a full illusion of a particular scene or landscape; for example, a picture of a palace building, including part of its yard, inner garden and the palace interior.

Architecture and landscape from now on were included as fully as possible. The figures within the composition were no longer constrained and static, and were painted in a more lively and natural way.

In the first half of the 15th Century an art school was established in Herat. The very best of the artists in the Tabriz and Shiraz schools moved here. In the early Herat miniatures figure painting became much more skilful and drawing gained greater accuracy. As the skill of the painters increased, the figures were placed more confidently and the rythmic structure of the composition became more complicated. The Herat artists were exceptional at portraying people, making the surrounding a mere accompaniment.

One of the best known and most influential painters from the Herat school was Kamaleddin Behzad, whose creative art was greatly influenced by the works of the poets Jami and Navai. In his own works there appeared a unique attention to portraying not just people but what surrounded them in their daily lives. Behzad's paintings brought miniature to its genuine bloom. He shared the fame of Herat painting with other outstanding miniature painters of the time: his teacher and the head of the court studio, Mirak Nakkash, Kasim 'Ali, Khwadja Muhammad Nakkash, and Shah Muzaffar.

The theme of miniatures became more limited as time went by. In the 17th century there were mainly love scenes, portraits and some even copied European pictures. In the 18th century there appeared a new genre of flowers and birds.

Source  http://en.wikipedia.org/wiki/Persian_miniature
Chapter 11  The History of the Language of Flowers

1  Warm up

	#
	Question
	Answer



	1
	What do you know about the language of flowers?
	

	2
	What does it mean if you give red roses to someone?
	

	3
	Would you give anyone a bunch of wild flowers?  Why or why not?
	

	4
	Have you ever seen the desert blooming in spring?  Where?  What does it look like?
	

	5


	Is designing a garden important for interior designers?  Why or why not?
	


2 Vocabulary

What do these words mean?

	#
	Word
	Meaning
	#
	Word
	Meaning



	1
	Language
	
	6
	Characteristic
	

	2
	Tradition
	
	7
	Calendar
	

	3
	Folklore
	
	8
	To associate
	

	4
	Mythology
	
	9
	Source
	

	5


	Symbol
	
	10
	Spirit
	


3 Table

Read the passage and answer the questions:

	#
	Paragraph
	Topic

	Topic sentence
	Supporting details/examples

	1
	1
	
	
	

	2
	2
	
	
	

	3
	3
	
	
	

	4
	4
	
	
	

	5


	5
	
	
	

	6
	6
	
	
	


4 Are these statements true or false, according to the article?  Correct the false ones.
	#
	Statemenet
	True
	False

	1
	Only western people recorded the language of flowers.
	
	

	2


	Everyone agrees about what flowers mean.
	
	

	3


	Victorian people used flowers to communicate secrets.
	
	

	4


	The names of flowers were used in Turkish and Iranian poetry.
	
	

	5


	The flowers used in Victorian times and the flowers mentioned by Persian and Turkish poets have the same associations.
	
	

	6


	Christopher Smart thought that flowers have angels.
	
	

	7


	De Latour’s book was published in 1719.
	
	

	8


	Kate Greenaway’s book is out of print.
	
	

	9


	French, American and English writers tend to agree about the meaning of flowers.
	
	

	10


	This article was written in 2001.
	
	


5 Now find 5 URLS that have information about a topic connected with today’s reading that you are interested in.

	#
	Topic
	URL

	1


	
	

	2


	
	

	3


	
	

	4


	
	

	5


	
	


6 Your Research

Now think of some questions that you would like answers for about this topic.  Search the web to find your answers.  Then write a short paragraph about your topic.  You must provide a title and thesis statement in the introduction, to introduce the reader to your topic. 
	#
	Question
	Answer

	1


	
	

	2


	
	

	3


	
	

	4


	
	

	5


	
	

	6


	
	

	7


	
	

	8


	
	

	9


	
	

	10


	
	


7  Paragraph

Title:  ________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________

Chapter 11  The History of the Language of Flowers
	The language of flowers is primarily a literary tradition, based on the language of flowers book in Victorian England, France, and America. Such books are part of the genre of sentimental or gift flower books, which had its roots in the literary almanac, an annual publication that included a calendar. The language of flowers is based on a combination of folklore, literature, mythology, religion, and the physical characteristics of the plant. 

Sources of flower associations that have made their way into Victorian language of flowers books include: ancient symbolic associations from Chinese, Japanese, Middle Eastern, Greek, and Roman cultures, mythologies, and religions; books such as herbals that recorded the virtues of plants as well as their myth and lore; literature, most notably Shakespeare; the Turkish language of flowers and objects, known as selam; and the plants themselves, often some distinguishing characteristic of the root, stem, leaf, bloom, or seed of the plant. Another source is the whim or fancy of the writer or editor. 

One common misunderstanding about the language of flowers is that in the past there was one set of meanings which everyone knew. Although the inclination to associate flowers with sentiments or virtues is universal, there were many sets of meanings and significant cultural differences concerning the types of sentiments and flowers in the vocabulary. Nor was the language of flowers commonly practiced as a means of communication. There is little evidence that Victorian lovers used the language of flowers for secret communications. It has, however, been used by poets, writers, artists, and designers. 

One of the most frequently mentioned sources of the language of flowers is the Turkish, Oriental, or Persian language of flowers or objects, referred to as the selam, which was a system of memorization. Brent Elliott, Librarian to the Royal Horticultural Society, writes that the Turkish system was "not a language of meanings, but a mnemonic system - the names of the objects rhyme with standard lines of poetry, and are an aid by which the lines can be recalled." Indeed, Frederick Shoberl, the editor of The Language of Flowers; with Illustrative Poetry made the same claim in 1839: 

"Its spirit consists not, as might naturally be supposed, in the connection which fancy may trace between particular flowers and certain thoughts and feelings. Such an idea never entered the heads of the fair inventresses of the oriental language of flowers. They have contented themselves with merely taking a word which may happen to rhyme with the name of any particular flower or fruit, and then filling up the given rhyme with some fanciful phrase corresponding with its signification... Thus, for instance, the word Armonde (Pear) rhymes among other words with omonde (hope); and this rhyme is filled up as follows:   "Armonde - Wer banna bir omonde;" (Pear - Let me not despair.)." 

Thus it seems that the selam was the source of a few flower associations, but not in the way originally intended. Modern writers cite selam as a source of flower sentiments and symbols, many of which correspond with the Victorian language of flowers. 

Two individuals are credited with introducing the language of flowers to Europe - Seigneur Aubry de la Mottraye and Lady Mary Wortley Montagu. Mottraye's account of his visit to the court of Charles XII of Sweden, in exile in Turkey, was published in 1727, and immediately translated into English. Lady Mary Wortley Montagu accompanied her husband, the ambassador to Turkey, to his post in 1717. Her Turkish Embassy Letters were published in 1763, shortly after her death, and made her famous. The letters described Turkish life, including the language of objects. 

The earliest literary record of the phrase "the language of flowers" may be Christopher Smart's line in Jubilate Agno, written during the period 1759 to 1763: 

"For the flowers have their angels... For there is a language of flowers. For there is a sound reasoning upon all flowers. For elegant phrases are nothing but flowers." 

By the early 1800's, "the language of flowers" was a commonly understood phrase in Europe. Hand-written lists were circulated in France. Beverly Seaton's The Language of Flowers: A History provides a useful history of the language of flowers book in England, France, and America. She indicates that the first language of flowers book was probably B. Delachenaye's Abecedaire de Flore ou langage des fleurs, published in 1810. The roots of the language of flowers book are in an old genre of books called almanacs. The literary almanac first included a calendar and was published as a New Year's gift book. Soon the calendar was dropped, making the book suitable for other occasions, and it evolved into the gift flower book. Literary annuals were published as early as 1765, in France, and 1770, in Germany, and reached their peak of popularity in Europe and America from about 1820 through mid-century. 

The publication of Charlotte de Latour's Le Langage des Fleurs in December 1819, was the beginning of the great proliferation of language of flowers books. According to Seaton, Latour borrowed heavily from Alexis Lucot's Emblemes de Flore, published in January 1819. While Lacott's book was virtually unknown, Latour's was widely popular. Scholars agree that Charlotte de Latour was a pseudonym, but they are not sure of whom. The most frequently mentioned name is Louise Cortambert, wife of a well-known geographer, Eugene Cortambert. 

Le Langage des Fleurs was published in several formats. According to Seaton, 

"...the smaller volume with fourteen plates and an engraved frontispiece sold for six francs, while the same volume with colored plates cost twelve francs. In larger format with colored plates the book cost twenty francs. The illustrations were by the famous miniaturist Pancrace Bessa. The publisher also produced... two special volumes: a small one printed on rose paper with the pictures on satin and a large one printed on vellum." 

Latour's book stimulated the publishing industry especially in France, England, and America, and also in Belgium, Germany and other European countries as well as in South America. Publishers from these countries produced hundreds of editions of language of flowers books during the nineteenth century. 

The language of flowers reached England in the 1820's. Saunders and Otley published Henry Phillips' Floral Emblems in 1825, and Frederic Shoberl's The Language of Flowers; With Illustrative Poetry, in 1834. A fifth American edition of Shoberl's book was published by Lea & Blanchard in 1839; its dictionary listings are included in the appendix. Shoberl was the editor of the popular annual "Forget Me Not" from 1822 to 1834. 

Robert Tyas was another popular British flower writer, publisher, and clergyman, who lived from 1811 to 1879. His book, The Sentiment of Flowers; or, Language of Flora, first published in 1836 and printed through the 1840's, was billed as an English version of Latour. The dictionary listings from the 1869 edition are included in the appendix. 

One of the most familiar of language of flower books is Routledge's edition illustrated by Kate Greenaway, The Language of Flowers. First published in 1884, it continues to be reprinted to this day. The dictionary listings are included in the appendix. Greenaway, a respected and well-known writer and illustrator of children's books, lived in England from 1846 to 1901. 

In the United States the first appearance of the language of flowers in print, according to Seaton, was in the writings of Constantine Samuel Rafinesque, a French-American naturalist, who wrote on-going features under the title "The School of Flora," from 1827 through 1828, in the weekly Saturday Evening Post and the monthly Casket; or Flowers of Literature, Wit, and Sentiment. These pieces contained the botanic, English, and French name of the plant, a description of the plant, an explanation of its Latin names, and the flower's emblematic meaning. 

During its peak in America, the language of flowers attracted the attention of the most popular women writers and editors of the day. A number of these American women who edited language of flowers books in the nineteenth century are represented in the American floral dictionary. 

Sarah Josepha Hale edited Flora's Interpreter in 1832; it continued in print through the 1860's. Hale was editor of the Ladies' Magazine in Boston from 1828 to 1836 and co-editor of Godey's Lady's Book, from 1837 to 1877. Godey's Lady's Book was the most widely read periodical in the United States at the time. Hale is best known for her poem, "Mary Had a Little Lamb," published in 1830 in her book Poems for Our Children. 

Catharine H. Waterman Esling wrote a long poem titled, "The Language of Flowers" which first appeared in 1839 in her own language of flowers book, Flora's Lexicon. It continued in print through the 1860's. 

Lucy Hooper, an editor, novelist, poet, and playwright, included several of her flower poems in The Lady's Book of Flowers and Poetry, first published in 1841. She was associate editor at Lippincott's Magazine, a literary monthly and a correspondent for the Philadelphia Evening Telegraph. 

Frances Sargent Osgood, a poet and friend of Edgar Allen Poe, first published The Poetry of Flowers and Flowers of Poetry in 1841, and it continued in print through the 1860's. Osgood also edited a special gift book, The Floral Offering, in 1847. She was an editor of Snowden's Ladies' Companion, from 1833 to 1844. Poe included her in his work of 1850, The Literati. 

Sarah Carter Edgarton Mayo, author of several flower books, was associate editor of the Universalist monthly, The Ladies' Repository in Boston from 1839 to 1842. Her language of flowers book, The Flower Vase, was first published in 1844. She also edited the books Fables of Flora in 1844 and The Floral Fortune Teller in 1846. 

C. M. Kirtland is probably Caroline Matilda Kirkland, editor of the Union Magazine of Literature and Art from 1847 to 1851 and the Unitarian weekly, Christian Inquirer, from 1847 to 1852. First published in 1848, her Poetry of Flowers continued to be in print at least until 1886. One of the more comprehensive books, its 522 pages contain an extensive dictionary and numerous flower poems. 

Primarily because writers and editors copied each other's lists, there is a certain amount of agreement between French, English, and American vocabularies. Many of the language of flower dictionaries were, therefore, direct or indirect descendants of Latour's Le Langage des Fleurs. 

© 2001 by CSL Press and Susan Loy. All rights reserved. 

	
	


Source  http://www.literarycalligraphy.com/books/history.html
Chapter 12  Alphabet of the Angels

Introduction

Choose 10 of the flowers from the following list and make up a bouquet for someone you love, remembering the meaning of the flowers.  Then design and draw your bouquet.
	#
	FLOWER
	ARABIC
	MEANING
	COLOUR

	1


	
	
	
	

	2


	
	
	
	

	3


	
	
	
	

	4


	
	
	
	

	5


	
	
	
	

	6


	
	
	
	

	7


	
	
	
	

	8


	
	
	
	

	9


	
	
	
	

	10


	
	
	
	


	A

	• Acacia - Secret love; chaste love; beauty in retirement; elegance; friendship; hope
• Acanthus - Art or artistic; the fine arts; artifice
• Achillea millefolia - War 
• Aconite (Wolf's Bane) - Misanthropy 
• Acorn - Nordic symbol of life and immortality 
• Agapanthus - Love letters 
• Agnus castus - Coldness; indifference 
• Allspice - Compassion
• Almond Blossom - Hope; lover's charm
• Aloe - Grief 
• Alstroemeria - Devotion; friendship
• Alyssum - Worth beyond beauty 
• Ambrosia - Love returned
• Amaranth - Fidelity
• Amaranth, Globe - Unchangeable; immortality; unchanging love
• Amaryllis - Pride; Timidity; splendid beauty 
• Anemone - Unfading love; truth; sincerity; anticipation; forsaken; fading hope 
• Angelica - Inspiration
• Aniseed - Restoration of youth 
• Apple blossom - Preference; good fortune 
• Arbor Vitae - True friendship
• Arbutus - Thee only do I love 
• Artemisia - Dignity
• Asphodel - My regrets follow you to the grave 
• Aster - Love; daintiness
• Azalea - Take care of yourself for me; fragile passion; temperance; Chinese symbol of womanhood

	B

	• Bachelor's Buttons - Celibacy; single blessedness; hope in love 
• Baby's Breath - Everlasting love; happiness; pure in heart 
• Basil - Best Wishes; love; hatred
• Bay Leaf - Strength; I change but in death
• Bear's Breeches - Art or artistic; the fine arts; artifice
• Begonia - Beware
• Betony - Surprise 
• Bells Of Ireland - Good luck
• Bilberry - Treachery 
• Bird Of Paradise - Magnificence
• Bittersweet - Truth 
• Bluebell - Humility; constancy
• Borage - Courage; bluntness
• Bouquet of withered flowers - Rejected love
• Broom - Humility; neatness 
• Bulrush - Indiscretion; docility 
• Burnet - A merry heart
• Buttercup - Cheerfulness; ingratitude; childishness; desire for riches 

	 C

	• Cactus - Endurance; warmth; grandeur 
• Calendula - Joy
• Calla - Magnificent beauty 
• Camellia - Admiration; perfection; good luck gift to a man; loveliness
• Camellia (Pink) - Longing for you
• Camellia (Red) - You're a flame in my heart
• Camellia (White) - You're adorable
• Camomile - Energy in adversity 
• Candytuft - Indifference
• Carnation (in general) Bonds of affection; health and energy; fascination; alas for my poor heart
• Carnation (pink) - I'll never forget you
• Carnation (purple) - Capriciousness; whimsical; changeable
• Carnation (red) - My heart aches for you; admiration
• Carnation (solid colour) -Yes
• Carnation (striped)- No; refusal; sorry I can't be with you; wish I could be with you
• Carnation (white) -Sweet and lovely; innocence; pure love; woman's good luck gift
• Carnation (yellow) - You have disappointed me; Rejection; disdain
• Cattail - Peace; prosperity
• Cedar - I live for thee; think of me
• Celandine - Joys to come 
• Chamomile - Patience ; attracts wealth
• Chysanthemum (in general) - Cheerfulness; You're a wonderful friend
• Chysanthemum (red) - I love
• Chysanthemum (white) - Truth
• Chysanthemum (yellow) -Slighted love
• Cinnamon - My fortune is yours
• Clover (four-leaf) - Good luck; be mine
• Columbine - Folly
• Coreopsis - Always cheerful
• Corn - Riches 
• Cornflower - Delicacy; refinement 
• Coriander - Lust
• Cowslip - Pensiveness; winning grace
• Coxcomb - Foppery
• Crocus - Cheerfulness; abuse not; joy 
• Crown Imperial - Majesty; power 
• Cyclamen - Resignation and goodbye; diffidence

	D

	• Daffodil - Respect; regard; unrequited love; deceit 
• Dahlia - Good taste; instability
• Daisy - Innocence; loyal love; purity; faith; cheer; simplicity 
• Dandelion - Wishes come true; faithfulness; happiness; rustic oracle
• Daphne odora - Painting the lily 
• Delphinium - Airy
• Dogwood – Durability

	E

	• Edelweiss - Daring; noble courage
• Eglantine - Poetry; I wound to heal 
• Elder - Zealousness 
• Elm - Dignity 
• Eucalyptus - Protection

• Eupatorium - Delay 

	F

	• Fennel - Worthy of all praise; strength
• Fern - Sincerity 
• Fern (Magic) - Fascination; confidence and shelter
• Fern (Maidenhair) - Secret bond of love 
• Feverfew - Protection
• Fig - Argument 
• Fir - Time
• Flax - Domestic symbol; fate; I feel your kindness
• Forget-me-not - True love; memories; forget me not
• Forsythia - Anticipation
• Foxglove - Insincerity 
• Fuchsia - Good taste 
• Fuller's Teasel - Misanthropy 

	G

	• Gardenia - You're lovely; secret love; refinement; joy
• Garland of roses - Reward of virtue
• Garlic - Courage; strength 
• Geranium (Oak leafed) - Friendship
• Geranium (Rose) - Preference
• Geranium (Scented) - Preference, melancholy; stupidity; folly
• Gillyflower - Bonds of affection
• Gladiolus - Love at first sight; ready-armed; strength of character; generosity
• Gloxinia - Love at first sight
• Golden Rod - Precaution 
• Grass - Submission; utility 
• Guelder Rose - Winter; age 

	H

	• Harebell - Submission; grief 
• Hawthorn - Hope 
• Hazel - Reconciliation 
• Heather (lavender) - Admiration; solitude 
• Heather (pink) - Good luck
• Heather (white) - Protection; wishes will come true; good luck
• Helenium - Tears 
• Heliotrope - Devotion; eternal love; faithfulness
• Hemlock - You will be my death 
• Hibiscus - Delicate beauty 
• Holly - Good will; defence; domestic happiness; foresight
• Hollyhock - Female ambition; fecundity 
• Honesty - Honesty; fascination 
• Honeysuckle - Generous and devoted affection; sweetness of disposition
• Hop - Injustice 
• Hyacinth (general) - Rashness, sorrow, flower dedicated to Apollo
• Hyacinth (blue) - Constancy
• Hyacinth ( purple) - I'm sorry; please forgive me; sorrow
• Hyacinth (red or pink) - Play 
• Hyacinth (white) - Loveliness; I'll pray for you 
• Hyacinth (yellow) - Jealousy
• Hydrangea - Thank you for understanding; frigidity; heartlessness; vanity
• Hyssop - Wards away evil spirits; cleanliness

	I

	• Ice plant - Your looks freeze me 
• Iris - Faith; hope; wisdom and valour; my compliments; eloquence; message
• Ivy – Fidelity; friendship; affection; marriage 

	J

	• Jasmine - Amiability; wealth; grace and elegance 
• Jonquil - Love me; affection returned; desire; sympathy
• Judas Tree - Unbelief; betrayal 
• Juniper - Protection; succour

	K

	• Kingcup - Desire for riches 

	L

	• Laburnum - Forsaken; pensive beauty
• Larkspur (pink) - Fickleness; levity 
• Laurel (mountain) - Ambition; glory
• Lavender - Devotion, distrust 
• Lemon - Zest
• Lemon Balm - Brings love
• Lemon verbena - Attracts opposite sex
• Lilac - First love
• Lily (general) - Purity 
• Lily (calla) - Beauty
• Lily (day) - Coquetry 
• Lily (eucharis) - Maidenly charms
• Lily (orange) - Hatred
• Lily (tiger) - Wealth; pride
• Lily (white) - Virginity; purity; majesty; it's heavenly to be with you
• Lily (yellow) - I'm walking on air; false and gay
• Lily of the valley - sweetness; return to happiness; humility; perferct purity
• Lobelia - Malevolence
• Love-in-a-mist - Perplexity
• Love-lies-bleeding - Hopeless; not heartless
• Lupin - Voraciousness; admiration

	M

	• Magnolia - Sweetness; beauty; love of nature; nobility; dignity; splendid beauty
• Marigold - Comforts the heart; grief; cruelty; jealousy; sacred affection
• Marjoram (sweet) - Joy and happiness; blushes
• Meadowsweet - Uselessness
• Michaelmas Daisy - Afterthought; farewell
• Mignionette - Your qualities surpass your charms
• Mimosa - Sensitivity
• Mint - Protection from illness; warmth of feeling; virtue
• Mistletoe - Kiss me; affection; I surmount difficulties; sacred plant of India, magic plant of the Druids
• Monkshood - Beware, a deadly foe is near; chivalry 
• Morning Glory - Affectation
• Moss - Maternal love; charity 
• Myrrh - Gladness
• Myrtle - Love; love in absence; remembrance; Hebrew emblem of marriage
• Myrtle (wax) - Discipline; instruction

	N

	• Narcissus - Egotism; formality; stay as sweet as you are; you love yourself too well; self-esteem
• Nasturtium - Conquest; victory in battle; maternal love; charity; patriotism
• Nightshade – Truth

	O

	• Oak leaves - Bravery
• Oleander - Caution; beware
• Orange - Generosity
• Orange Blossom - Wisdom; purity; eternal love; your purity equals your loveliness
• Orange (mock) - Deceit 
• Orchid - Love; beauty; refinement; you flatter me
• Orchid (Cattleya) - Mature charm

	P

	• Palm leaves - Victory and success
• Pansy - Thoughts; love
• Parsley - Festivities
• Pasque Flower - You have no claims
• Peach blossom - Longevity; I am your captive
• Peony - Shame; bashfulness; anger; indignation
• Peppermint - Warmth of feelings
• Periwinkle (blue) - Early friendship
• Periwinkle (white) - Pleasures of memory
• Persicaria - Restoration
• Petunia - Resentment; anger; your presence soothes me; never despairing
• Phlox - Agreement; unanimity; sweet dreams
• Pine - Hope; pity
• Pink - Boldness
• Poinsettia - Be of good cheer
• Polyanthus - Pride of riches
• Poppy (general) - Eternal sleep; oblivion; imagination; extravagance
• Poppy (red) -Pleasure; fantastic extravagance
• Poppy (white) - Consolation; sleep
• Poppy( yellow) - Wealth; success
• Prickly Pear - Satire
• Primrose - I can't live without you; early youth; young love 
• Primrose (evening) – Inconstancy

	Q

	• Quaking Grass - Agitation
• Queen Anne's Lace - Fantasy
• Quince – Temptation

	R

	• Ranunculus - You are radiant with charms
• Rocket - Rivalry
• Rose (red) - Love ; I love you
• Rose (white) - Eternal Love; innocence; heavenly; secrecy and silence
• Rose (pink) - Perfect happiness; please believe me
• Rose (yellow) - Friendship; jealousy; try to care
• Rose (black) - Death
• Rose (red and white) - Together; unity
• Rose (thornless) - Love at first sight
• Rose (single, full bloom) - I love you; I still love you
• Rose bud - Beauty and youth; a heart innocent of love
• Rose bud (red) - Pure and lovely
• Rose bud (white) - Girlhood
• Rosebud (moss) - Confessions of love
• Roses (bouquet of full bloom) - Gratitude
• Roses (garland or crown of) - Beware of virtue; reward of merit; crown ; symbol of superior merit
• Roses (musk cluster) - Charming 
• Rose (tea) - I'll always remember
• Rose (cabbage) - Ambassador of love
• Rose (Christmas) - Tranquilize my anxiety; anxiety
• Rose (damask) - Brilliant complexion
• Rose (dark crimson) - Mourning
• Rose (hibiscus) - Delicate beauty
• Rose leaf - You may hope 
• Rosemary - Remembrance; commitment; fidelity
• Rudbeckia - Justice
• Rue – Disdain

	S

	• Saffron - Beware of excess
• Sage - Wisdom; long life; domestic virtue
• Salvia (blue) - I think of you
• Scabious - Unfortunate love
• Shamrock - Lightheartedness
• Smilax - Loveliness
• Snapdragon - No; deception; gracious lady; presumption 
• Snowdrop - Hope
• Spearmint - Warmth of sentiment
• Spiderflower - Elope with me
• Spindle Tree - Your charms are engraved on my heart
• Statice - Lasting beauty
• Star of Bethlehem - Atonement; purity
• Stephanotis - Happiness in marriage; desire to travel; come to me
• Stock - Lasting beauty; promptness
• Strawberry - Perfect goodness
• Sunflower - Loyalty; haughtiness; you are splendid
• Sweet Basil - Good luck
• Sweet pea - Goodbye; departure; blissful pleasure; Thank you for a lovely time
• Sweet William - Grant me one smile; perfection; gallantry
• Syringa – Memory

	T

	• Tamarisk - Crime
• Thrift - Sympathy
• Thyme - Strength and courage; activity
• Tuberose - Dangerous pleasure
• Tulip(general) - Fame; charity; declaration of love;
• Tulip(red) - Believe me; declaration of love
• Tulip(variegated) - Beautiful eyes
• Tulip(yellow) - Hopeless love

	U

	V

	• Valerian - An accommodating disposition
• Vernal Grass - Poor but happy
• Veronica - Fidelity
• Violet - Modesty; faithfulness
• Violet (blue) - Watchfulness; faithfulness; I'll always be true
• Violet (white) - Let's take a chance on happiness
• Viscaria - Will you dance with me?

	W

	• Wallflower - Fidelity in adversity
• Water Lily - Purity of heart
• Wistaria - I cling to you 
• Woodruff - Sweet humility
• Wormwood – Absence

	X

	• Xeranthemum - Cheerfulness under adversity

	Y

	• Yarrow - Health; healing
• Yew – Sorrow

	Z

	• Zinnia - Thoughts of friends
• Zinnia (magenta) - Lasting affection
• Zinnia (mixed) - Thinking of an absent friend
• Zinnia (scarlet) - Constancy
• Zinnia (white) - Goodness
• Zinnia (yellow) - Daily remembrance


Source  http://www.thegardener.btinternet.co.uk/flowerlanguage.html
3 Now choose a flower and find out as much about it as possible.  Then write a paragraph describing it.
	#
	Question
	Answer

	1
	Scientific name
	

	2
	Colours
	

	3
	Smell
	

	4
	Size


	

	5
	Habitat


	

	6
	Origin


	

	7
	Importance


	

	8
	Cost
	

	9
	Appearance


	

	10
	Uses
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Chapter 13 Islamic Art
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1  Warm up

	#
	Question
	Answer



	1
	What is Islamic art?
	

	2
	Why do you think Islamic artists decorated the interior and exterior of buildings with so much art?
	

	3
	Why did calligraphy become such a wonderful art form?
	

	4
	What did Islamic artists develop instead of drawing animals and human figures?
	

	5


	What are some of the kinds of Islamic art?
	Textiles,




2 Vocabulary

What do these words mean?

	#
	Word
	Meaning
	#
	Word
	Meaning



	1
	Synthesis
	
	6
	Unique
	

	2
	Figural
	
	7
	Minaret
	

	3
	To disseminate
	
	8
	Motif
	

	4
	Field
	
	9
	Abstract
	

	5


	To contribute
	
	10
	To represent
	


3  Table

Read the passage and answer the questions:

	#
	Question
	Answer



	1
	What are the two types of Islamic art mentioned in this article?
	

	2
	For how long was the nation of Islam the world's largest empire?
	

	3
	How did the development of the nation of Islam help the development of art?
	

	4
	What are two very distinct features of Islamic architecture?
	

	5


	What are two scripts used in calligraphy?  How are they different?
	

	6
	What do Islamic textiles look like?
	

	7
	Define arabesque.
	

	8
	What do people in Islamic regions use their carpets for?
	

	9
	What kind of ceramic making did Islamic artists excel in ?
	

	10


	What two principles can be seen in most Islamic art?
	

	11


	Why do you think no ancient canvases or wood panel paintings of Islamic origin have been found?  
	

	12


	Why do you think illuminations are important in Islamic art?
	


4 Now find 5 URLS that have information about a topic connected with today’s reading that you are interested in.

	#
	Topic
	URL

	1


	Descriptions and pictures of important pieces of Islamic art.  
	http://www.lacma.org/islamic_art/eia.htm

	2


	
	

	3


	
	

	4


	
	

	5


	
	


5 Your Research

Now think of some questions that you would like answers for about this topic.  Search the web to find your answers.  Then write a short paragraph about your topic.  You must provide a title and thesis statement in the introduction, to introduce the reader to your topic.

	#
	Question
	Answer

	1


	
	

	2


	
	

	3


	
	

	4


	
	

	5


	
	

	6


	
	

	7


	
	

	8


	
	

	9


	
	

	10


	
	


6  Paragraph

Title:  ____________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________
Chapter 13 Islamic Art
Islamic art is often defined in art books as being an art whose boundaries are not geographical but theological. That is, this style of art called Islamic, was produced in many different geographic regions whose diverse cultures were unified through the religion of Islam. This is correct. 


Then these same books typically cite the Islamic ban on figural representation as a defining characteristic of the style. Next, they give some explanation as to why they believe that figural art was created in these areas, anyway. Finally, they go on to discuss the figural pieces right alongside the non-figural pieces as examples of Islamic Art. This is incorrect.

The Islamic religion still forbids the representation of figures and so, naturally, to call any art which contains figural representation "Islamic", is erroneous and offensive to Moslems (believers). For this reason, on this site at least, we will make a distinction between the figural representations (see miniature painting) and the non-figural pieces, which may be properly termed and discussed as Islamic art.
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	A New Culture 

Islam began as a religious movement in early 7th century Arabia and quickly spread throughout the Middle East. Before the next century Muslems had conquered and converted Byzantium and Persia, as well as parts of Asia, Africa and Europe. For the next six centuries, until the Mongol nomads sacked the Muslem capital of Baghdad in 1258, the nation of Islam was the world's largest empire and the site of a great cultural flowering. 

	Synthesis of many cultures
This Islamic culture linked for the first time in history, such varied and distant peoples as Spaniards, Africans, Persians, Turks, Egyptians and Indians. The uniting of so many diverse cultures under one flag and one religion had the advantage of quickly disseminating the latest and best discoveries to all parts of the realm. Paper making from China, "Arabic" numerals from India, classical Greek science and philosophy translations, were all shared. In medicine the Muslims enhanced Greek theory by practical observation and clinical experience. Significant contributions were also made in chemistry, physics and mathematics. These diverse influences also encouraged new developments in the various fields of art. 
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Glass mosque lamp with enameled decoration inscribed with three quotations from the Quar'n and a dedication to Beybars II. Syrian, early 14th century. The Syrians were masters of all of the various glass making techniques from early times. Much of the best Roman glass was made there. 


Islamic contributions to different artistic fields:

	Architecture
To the early architects of the mosque we may attribute the development of the pointed arch, the brick dome, and brick vaulted arcades. Unique to Islamic architecture are the minaret , a tower from which the faithful are called to worship, and the gumbat, turbe or tomb tower 
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Courtyard of the mosque of Ubn Tulun, Cairo showing pointed arches, brick dome and a minaret. 876-9
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Tiled exterior of the mausoleum of Tamerlane, the Gur Emir, at Samarkand. 1434.
	Interiors and sometimes exteriors of the buildings were extensively decorated with off-set brick, stucco, ablaq (striping) or tile. 

Interior of the mausoleum of Sultan Suleyman, Istanbul, showing ablaq and tile work.1566. The form is derived from that of the gumbat. 
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Use of script in designs 
Just as the universal adoption of Arabic script aided considerably in the melding of these various cultures into one, the use of script as an artistic motif melded the art of these diverse peoples into a distinctive style. Muslims view Arabic as the sacred language and the writing of the Word as the highest form of art. Calligraphers hold a place of honor among Islamic artists. Two basic types of script are utilized in decoration: kufic, a very stylized, rather angular type of lettering and naskhi , a rounded cursive, flowing and easier to read.
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	Silks 
Also famous throughout the world were Islamic textiles, especially silks; these rich fabrics were celebrated for their texture, colors and woven patterns, which included calligraphy, abstracted plants and vine scrolls. Gold and silver threads often played a significant role amongst a riot of rich colors.

Ban on figural representation 

The Islamic Hadith or Traditions forbade the use of animal or human figures from religious art. Instead, Islamic artists created rhythmic patterns of script, geometric designs, or abstracted plant and floral forms. 
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Silk court costume. 

Turkish, early 16th century.
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Brass inkpot


Metalwork
In metalwork, Muslim artisans crafted elaborate boxes, basins, bowls, jugs and incense burners decorated with arabesques, inscriptions, and other highly stylized plant forms. These artisans specialized in brass and bronze, luxuriously inlaid with gold, silver and copper. 
	2. Abstraction or stylization 

The most famous Islamic motif, the arabesque, is a highly stylized version of a popular classical ornament, the acanthus plant's curving leaf. One way to stylize vegetation was to render it flattened, without light or shadow. Another was to create imaginary plants made up of elements borrowed from different types of vegetation. Finally an artist would isolate one part of the plant, repeat and rearrange it into an interlacing design. 

	
Carpets
The carpets of Islamic regions are world-renowned for their great beauty and technical excellence. Initially a peasant industry carpets were used not only as floor coverings, but as wall hangings, storage bags, cushions, blankets, prayer rugs, and saddle covers. The carpet styles of various regions developed independently of one another, employing different motifs and favoring certain color schemes. 

Severe geometric abstractions characterized Caucasian carpets.
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In Persia the designs were suave and poetic, the motifs usually naturalistic.
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The Turkish carpet motifs were also derived from nature but highly stylized.
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Mosque Lamp painted in blue and green. Turkish 16th century
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Dish painted in polychrome. Turkish (Isnik) 16th century
	Ceramics
Islamic potters strove to equal in technical excellence the very fine wares then coming from China. Unfortunately they lacked the correct type of clay for the most delicate pieces. Despite this handicap they succeeded in creating pieces of great beauty and developed many original decorative techniques including lustre ware and a method of polychrome painted ware called Minai. These same decorative techniques were utilized in tile making, and in this industry at least, the Muslims were unsurpassed. 
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Albarello  Lustre painted on blue glaze.

Syrian or Egyptian, 14th century
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Tile Panel in Saray, Istanbul. Mid-sixteenth century.
	Formal balance 
One final characteristic of Islamic art, which is by no means unique to the style, but nonetheless notable, is the typical use of a very formal balance. The principles of balance and symmetry are strictly observed. In order to achieve symmetry the artist will repeat the same exact elements on both halves of a piece of art in reversed order, so that both halves mirror one another. Alternatively, a basic pattern may be constantly repeated across an expanse or around a central design or medallion.


	Painting 

No ancient canvases or wood panel paintings of Islamic origin have been found. However, excavations have uncovered fragmented wall paintings of a secular nature and Muslims are responsible for a great number of illuminations, small paintings on paper which serve as illustrations for books. See miniature paintings.
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A golden leaf from the Quar'n.


A Humble Art 
Islamic designs are created with rather humble aspirations; to enrich an environment or to beautify an object. They seek to enhance rather than to dominate. Islamic artists are not trying to reveal their own personality or to create art which tells a story of its own. This art willingly takes a secondary role because to Muslims, the lead roles were cast long ago. Allah is the personality of Islamic art and the Quar'n is the story. 
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This brief description of Islamic art is indebted to the extensive writings and research of David Talbot Rice, Desmond Stewart, and Ralph Pinder Wilson.

Source  http://www.youngartists.com/islamic.htm
Chapter 14  The Concept Of Decoration in Islamic Architecture 

1  Warm up

	#
	Question
	Answer



	1
	There are many Islamic countries, but they all have similar art and architectural styles.  Why is this?
	

	2
	How do interior decorators use space when they are designing the interiors of buildings?
	

	3
	How can water and light be used in interior decorating?
	

	4
	What do you think 'a landscape of the mind' is?
	

	5


	What is surface decoration?
	


2 Vocabulary

What do these words mean?

	#
	Word
	Meaning
	#
	Word
	Meaning



	1
	Pan-Islamic
	
	6
	Surface
	

	2
	Concept
	
	7
	3 -dimensional
	

	3
	Material
	
	8
	Relationship
	

	4
	Scale
	
	9
	Fluidity
	

	5


	Layer
	
	10
	Variation
	


3 Table

Read the passage about elements of decoration and complete the table.
	#
	Element
	Definition
	Example
	Note


	1
	Calligraphy
	
	
	

	2
	Geometry
	
	
	

	3
	
	
	
	

	4
	
	
	
	

	5


	Water
	
	
	


4 Now find 5 URLS that have information about the following topics.
	#
	Topic
	URL

	1


	Use of light in interior designs
	

	2


	Use of water in interior designs
	

	3


	Arabesque
	

	4


	Introduction to today's reading
	http://www.islamicart.com/main/architecture/decorate.html

	5


	Dalu Jones
	


5 Your Research

Now think of some questions that you would like answers for about this topic.  Search the web to find your answers.  Then write a short paragraph about your topic.  You must provide a title and thesis statement in the introduction, to introduce the reader to your topic.

	#
	Question
	Answer

	1


	
	

	2


	
	

	3


	
	

	4


	
	

	5


	
	

	6


	
	

	7


	
	

	8


	
	

	9


	
	

	10
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Chapter 14  The Concept Of Decoration in Islamic Architecture 

Decoration is a major unifying factor in Islamic architecture and design. For 13 centuries, writes Dalu Jones in a very interesting and informative essay entitled "Surface, Pattern and Light" (in Architecture of the Islamic World, edited by George Michell), decoration has linked buildings and objects from all over the Islamic world -- from Spain to China to Indonesia. Notes Jones, "Islamic art is an art not so much of form as of decorative themes that occur both in architecture and in the applied arts, independently of material, scale and technique. There is never one type of decoration for one type of building or object; on the contrary, there are decorative principles that are pan-Islamic and applicable to all types of buildings and objects at all times (whence comes the intimate relationship in Islam between all the applied arts and architecture). 

Islamic art must therefore be considered in its entirety because each building and each object embodies to some extent identical principles. Though objects and art differ in quality of execution and style, the same ideas, forms and designs constantly recur." Because little furniture is traditionally used for daily life in Islam, decoration contributes to the creation of a sense of continuous space that is a hallmark of Islamic architecture. Writes Jones, "The layers of surface decoration are increased and the complexity of visual effects enriched by the use of carpets and cushions, which often reflect the same decorative schemes as those found on walls and ceilings. Floors and ceilings contribute to the fluidity of space by the nature of their decoration, since they are often patterned in the same manner as the walls; sometimes, in the case of floors, the decoration actually reproduces carpets. The tomb of I'timad ad-Dawla in Agra, for example, has an inlaid marble floor that exactly reproduces the designs of Mughal carpets."
Jones notes that to the West, Islamic design may seem restricted to two dimensions but that the very character of Islamic design implies three-dimensional possibilities. For example, the interlacing designs, often accompanied by variations in color and texture, create the illusion of different planes. Through the use of reflecting and shining materials and glazes, the repetition of designs, the contrasting of textures and the manipulation of planes, Islamic decoration becomes complex, sumptuous a nd intricate. It is an art of repose, Jones adds, where tensions are resolved. Jones states that, regardless of form, material or scale, this concept of art rests on a basic foundation of calligraphy, geometry and, in architecture, the repetition and multiplication of elements based on the arch. "Allied and parallel to these are floral and figural motifs," Jones writes. "Water and light are also of paramount importance to Islamic architectural decoration as they generate additional layers of patterns and -- just as happens with surface decoration -- they transform space. "Space is defined by surface and since surface is articulated by decoration, there is an intimate connection in Islamic architecture between space and decoration. It is the variety and richness of the decoration, with its endless permutations, that characterizes the buildings rather than their structural elements, which are often disguised. Many devices typical of Islamic architectural decoration -- for example, muqarnas [a honeycomb decoration that can reflect and refract light]-- are explained by a desire to dissolve the barriers between those elements of the buildings that are structural (load-bearing) and those that are ornamental (non-load-bearing)."

Jones points to the Taj Mahal as an example of how the feeling of continuous space is created in Islamic architecture through the multiplication of given patterns and architectural elements. Arches and squinches of different types and scale are employed for both structural and decorative purposes.

"Another example of the conceptual basis of much Islamic decoration is given by the floor decoration of the Taj Mahal which, with its rippled effect, suggests that the tomb is set in a tank of water. The decoration... does not imitate the water... in precise details, but it conveys the idea of water... (I)t creates a situation, a 'landscape of the mind,' a subtler environment than any aturalistic rendering."

 Elements of Decoration
This section summarizes Jones' list of the elements that make up Islamic decoration, 
Calligraphy
:


Because of its role in recording the word of God, calligraphy is considered one of the most important of the Islamic arts. Nearly all Islamic buildings have some type of surface inscription in the stone, stucco, marble, mosaic and/or painting. The inscription might be a verse from the Qur'an, lines of poetry, or names and dates.
Like other Islamic decoration, calligraphy is closely linked to geometry. The proportions of the letters are all governed by mathematics. Inscriptions are most often used as a frame along and around main elements of a building like portals and cornices.

An inscription also might be contained in a single panel. Sometimes single words such as Allah or Mohammed are repeated and arranged into patterns over the entire surface of the walls. Calligraphic texts might appear in pierced cartouches, providing a pattern for light filtering through windows. 

Geometry :


Islamic artists developed geometric patterns to a degree of complexity and sophistication previously unknown. These patterns exemplify the Islamic interest in repetition, symmetry and continuous generation of pattern. "The superb assurance of the Islamic designers is demonstrated by their masterful integration of geometry with such optical ef fects as the balancing of positive and negative areas, interlacing with fluid overlapping and underpassing strapwork, and a skillful use of color and tone values.

"...More than any other type of design (geometric patterns) permitted an interrelationship between the parts and the whole of a building complex, the exterior and the interior spaces and their furnishings." 

 Floral patterns :


Islamic artists reproduced nature with a great deal of accuracy. Flowers and trees might be used as the motifs for the decoration of textiles, objects and buildings. In the Mughal architectural decoration of India, artists were inspired by European botanical drawings, as well as by Persian traditional flora. Their designs might be applied to monochrome panels of white marble, with rows of flowering plants exquisitely carved in low relief, alternating with delicately tinted polychrome inlays of precious and hard stones, Jones notes.
The arabesque (geometricized vegetal ornament) is "characterized by a continuous stem which splits regularly, producing a series of counterpoised, leafy, secondary stems which can in turn split again or return to be reintegrated into the main stem," writes Jones. "This limitless, rhythmical alternation of movement, conveyed by the reciprocal repetition of curved lines, produces a design that is balanced and free from tension. In the arabesque, perhaps more than in any other design associated with Islam, it is clear how the line defines space, and how sophisticated three-dimensional effects are achieved by differences in width, color and texture...."

"The underlying geometric grids governing arabesque designs are based on the same mathematical principles that determine wholly geometric patterns...." 

Figures and animals :


Because the creation of living things that move -- that is, humans and animals -- is considered to be in the realm of God, Islam discourages artists from producing such figures through art. Nevertheless, a certain amount of figural art can be found in the Islamic world, although it is mainly confined to the decoration of objects and secular buildings and to miniature paintings. Figural sculpture is quite rare in Islam.
Light:


For many Muslims (and non-Muslims), light is the symbol of divine unity. In Islamic architecture, light functions decoratively by modifying other elements or by originating patterns. With the proper light, pierced facades can look like lacy, disembodied screens, Jones notes. Light can add a dynamic quality to architecture, extending patterns, forms and designs into the dimensions of time. And the combination of light and shade creates strong contrasts of planes and gives texture to sculpted stone, as well as stocked or brick surfaces.

 Water :


In hot Islamic climates, the water from courtyard pools and fountains cools as it decorates. Water can not only reflect architecture and multiply the decorative themes, it can also serve as a means of emphasizing the visual axes. Like the images they mirror, Jones writes, pools of water are immutable, yet constantly changing; fluid and dynamic, yet static.

Islamic decoration and the West
To the untrained Western eye, Islamic decoration often appears stultifying or excessive in its richness. One exception to this school of thought was the 19th-century British scholar and architect Owen Jones. In The Grammar of Ornament (as quoted in "Surface, Pattern and Light"), he writes that the first principle of architecture is to decorate construction and never to construct decoration. Ornamentation that is constructed falsely, he adds, can never achieve beauty or harmony. In regards to Islamic decoration he writes,

"(W)e never find a useless or superfluous ornament; every ornament arises quietly and naturally from the surface decorated."

Source  http://www.islamicart.com/main/architecture/decorate.html
Chapter 15   Silks and Seeds and Silver Swords

1  Warm up

	#
	Question
	Answer



	1
	What can you buy in the Friday Market?
	

	2
	Is it cheaper to decorate a house with goods from Ikea or from the Friday Market?
	

	3
	What would you use to decorate a living room in your house?
	

	4
	Would you ever use the old bedouin household (tent) utensils to decorate your house?  Why or why not?
	

	5


	What is the most precious possession you have?  Why is it so precious?
	

	6
	Do you like bargaining for goods?  Why or why not?


	


2 Vocabulary

	#
	Word
	Meaning
	#
	Word
	Meaning



	1
	Amulet
	
	6
	To cluster
	

	2
	Ancient
	
	7
	To cater for
	

	3
	Microcosm
	
	8
	Modification
	

	4
	Copper
	
	9
	Practice
	

	5


	Brass
	
	10
	Merchandise
	


3 Table

Read the passage and make notes about the different sections in the Damascus souk.  You may have to add some more rows.
	#
	Name
	Goods

	Notes

	1
	Street called Straight
	Textiles, copper, brass, 

	From Bab al Jabiyah to East Gate

	2
	
	
	

	3
	
	
	

	4
	
	
	

	5


	
	
	

	6
	
	
	

	7
	
	
	

	8
	
	
	

	9
	
	
	

	10


	
	
	


4 Now find 5 URLS that have information about a topic connected with today’s reading that you are interested in.

	#
	Topic
	URL

	1


	
	

	2


	
	

	3


	
	

	4


	
	

	5


	
	


5 Your Research

Now think of some questions that you would like answers for about this topic.  Search the web to find your answers.  Then write a short paragraph about your topic.  You must provide a title and thesis statement in the introduction, to introduce the reader to your topic.

	#
	Question
	Answer

	1


	
	

	2


	
	

	3


	
	

	4


	
	

	5


	
	

	6


	
	

	7


	
	

	8


	
	

	9


	
	

	10
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Chapter 15 Silks and Seeds and Silver Swords
Camel saddles. Sir? An amulet, Madame? Or a hat, perhaps? We've jugs, and javelins, brushes and beads...

Written by Daniel Da Cruz
If you happen to be in the market for a dog muzzle, a canvas belt, a Thermos jug, a horse bridle, an artificial leg, a bandoleer, a cow bell, a football, a clothes line, an amulet against the evil eye, a racing saddle, a shopping bag, a padlock, a fiber inner sole, a canteen, a laundry brush, a swagger, stick, a string of worry beads, or a leather fly swatter, Sa'id Tughli's six-by-nine-foot shop in Damascus' Suq al-Hamidiyah, which he shares with his abundance of merchandise, two sewing machines, two sons and a welcoming smile that embraces all humanity, is unquestionably the place for you.

If, on the other hand, your tastes run to javelins, razor blades, panama hats, chewing gum, French perfume, dart boards, pith helmets, dark glasses, police whistles, sport shirts, hammocks, baby blankets, table tennis paddles, silk neckties, hot water bottles, boxers' mouthpieces, brass polish, key chains, spiked soccer shoes, watchbands, paisley scarves, chess sets, coat hangers, woolen underwear, toothpaste, compasses, skin divers' snorkels, cuff links or switchblade knives, the shop you're looking for is Silo's, which is roughly half the size of Tughli's and just around the corner.

Buried deep amid the labyrinthine passageways of the sprawling, ancient suqs—markets or bazaars—of Damascus, Tughli's and Silo's are in microcosm the great bazaar itself—a marriage of convenience between modern merchandise and stubbornly traditional merchandising methods, a total incapacity for haste, a finely-developed instinct for plucking the potential buyer from among the horde of window shoppers, and a lofty indifference toward the fast lira, for, in the suqs of Damascus, what still matters is not the bargain, but the bargaining.

A single step takes you from the hot asphalt streets of downtown Damascus into the cool interior of the roofed-over "Street called Straight"—and right out of the 20th century. The pressure of centuries has squeezed the Street called Straight—in Roman times a proud avenue 100 feet wide stretching an arrow-straight mile from the Bab al-Jabiyah to the East Gate—into a narrow and twisted thoroughfare only a third its former width. Today some 500 shops crowd the western end of the street, those of the textile merchants and the food sellers, the copper and brass dealers, the mosaic makers and the brocade weavers—each in turn occupying what is by tradition long established, their section of the street. Parallel to the Street called Straight is the Suq al-Hamidiyah (named for Turkish Sultan 'Abd al-Hamid), only a third the length of its neighbor but lined with more than 700 shops. Clustered around these two main streets, and hemmed in by the ancient walls of the Old City, are a dozen or so other suqs, each with its specialty.

The Saddlers' Suq deals in spurs, bridles, buggy whips, cartridge belts, and the hundreds of other leather and metal items associated with horses and the hunt. The Fez Suq sells fewer tarbooshes (the brimless hat usually called the 'fez' in the West) than it did in the days of Turkish occupation, but compensates by providing headgear of all descriptions, from the kafiyyah headcloth and black camel-hair agal, or headrope, of the tribes, to the latest in snapbrims and Texas Stetsons. The Greek Suq has traditionally catered to tourists who crave camel saddles, curved daggers, antique jewelry and Arab coffee sets, with egg-shell cups so tiny that five can fit into an American teacup. The Tobacco Suq sells ripely yellow, exquisitely carved meerschaum pipes, blends of tobacco made on the spot to the customer's order, and decorative stems for the narghilah (what the West calls the hubble-bubble or waterpipe) which, when encrusted with gold and semiprecious stones, cost in the hundreds of dollars.

The Booksellers' Suq and the Boot-and-Shoe Suq deal, unremarkably enough, with books and boots, respectively. The Old Clothes Suq is perhaps the answer to what ever became of your old tweed suit coat. It may well have wound up here, to be bought for the equivalent of a dollar or two and worn for another dozen years by some poor Syrian workman. A major source of the merchandise for this suq is the wholesale dealers in used clothing in the United States and Europe, who bale suits and dresses like plantation cotton and ship them to the East, where anyone from peasants and longshoremen can be seen sporting Hart, Schaffner & Marx and I. Magnin labels.

The Spice Suq sells the multitude of aromatic flavoring and preserving spices—cardamom, clove, sage, basil, thyme, bay leaf, marjoram, curry, dill, rosemary and dozens of others—many of them native to the Middle East where they give taste and variety to local diets. Then there is the Seed Suq, which supplies cashews, pistachios, pecans, pine seeds, peanuts and almonds, as well as roasted chickpeas and salted watermelon seeds—the latter the Arab equivalent of popcorn.

Doubtless the most colorful marketplace, and magnetically irresistible to women, is the Silk Suq, whose dozens of shops display their goods in tiers of bolts stretching from floor to ceiling, and festooning the storefronts to invite the appraising touch. Here have been sold for centuries the world's richest cloths, the names of many of them revealing their Middle Eastern origin: muslin from Mosul, Iraq; damask linen from Damascus; baldachin, originally a silk fabric from Baghdad; gauze from Gaza.

Though it never fails to excite the wonder of foreign visitors, who cannot understand how a hundred shops, every one of them selling virtually identical merchandise at closely competitive prices, can survive side by side, this peculiarly Eastern practice has endured with surprisingly little modification at least since the days of the ancient Greeks. In those early times, when government was still a matter of personal leadership rather than bureaucratic organization, such modern commonplaces as fire and police protection, standards of weights and measures, building codes, product quality control, labor legislation and the enforcement of fair prices simply didn't exist. In self-defense against a community of customers who had little sympathy for their problems, dealers in like commodities banded together to bring order to their trade. They fixed minimum standards of quality for their goods, maintained warehouse facilities, participated jointly in wholesale buying and selling, set up rules for the training of apprentices, fixed prices and working hours, agreed on uniform weights and measures, and ruthlessly fought unscrupulous traders. Men in the same line of work regarded themselves as a brotherhood, not as competitors, and the system took root in medieval Europe to become the guilds—ancestors both of modern labor unions and the learned societies in which physicians, chemists, engineers and other professionals seek the understanding and protection of their own kind.

Other survivals of ancient practices persist in the Middle Eastern Suq. No clear-cut distinction is made, for instance, between the makers and vendors of a particular product. The same men (and in the suqs there are rarely female workers or salesgirls) frequently produce and sell, with an appreciation of the true value of their merchandise rarely found among salesmen in the West. That, in turn, may account for the persistence of the most famous of all Middle East customs  - the immemorial process of bargaining which, in the suqs, has been brought to a delicate perfection. Bargaining in the suqs combines a commercial transaction with a test of wit, manners, skill in acting and the pleasures of a purely social visit; it usually proceeds something like this:

"That's an interesting-looking manuscript - there, next to that engraved dagger. May I have a look at it?"

"By all means! Which one do you wish to see - the 18th-century firman (scroll) of Mustafa III on the left, or the 15th-century illuminated copy of the al-Mutanabbi poem on the right?"

"The firman, of course. I'm not interested in copies. How much are you asking?"

The proprietor dusts off a chair with a great show of deliberation, and places it a fraction of an inch closer to his desk.

"Terribly hot day, isn't it? Would you like a cold drink before your coffee?"

"Pray do not disturb yourself, for I really can't stay," says the patron earnestly, sitting down. "But if you mean to insist, I'd prefer coffee alone—mazbuta."

"Two coffees, little sugar," the shopkeeper says, snapping his fingers at a passing boy who balances a tray of empty cups as he threads through the crowd. "Now, sir, as to the price of the firman, I will tell you frankly that, although it is indisputably a masterpiece of the calligrapher's art and quite unique, I am weary of seeing it in the shop, where until today no one took the slightest notice of it. Therefore, to a discriminating gentleman like yourself - may God preserve you -I could be persuaded to part with it for the ridiculous sum of - shall we say - 250 Syrian pounds."

The customer laughs softly. "As you say - ridiculous. My cousin 'Abd al-'Aziz Khurshid, who happens to be a good friend of your nephew Abu Talib, warned me that you have a sly sense of humor. For a moment I thought you were speaking of the firman, when it is obvious that your quotation refers to the illuminated copy."

"Ah, would that it were so cheap," the proprietor says apologetically, "but still it is exceedingly reasonable at 475 pounds—450 for a family friend of my sister's second son."

The coffee comes, and the discussion slips imperceptibly from the subject of manuscripts to family and friends, politics, school days, the changes in the city since their childhood, the terrible inflation of prices since the war. And just as imperceptibly, the discussion comes full circle.

"And speaking of prices," the customer is saying, having put down an empty cup with the traditional salutation dayme, "would you believe that I bought a similar firman in Aleppo not ten years ago, for barely half the price? Not a single water stain on it, either."

"A slight yellowing merely proves the document authentic ... Very well," the dealer says resignedly, "I will sacrifice my profit, though my heirs will curse me for it. Two hundred pounds. My last, absolute, final word."

The customer rises slowly to his feet, the hand that hovered near his inside breast pocket falling to his side. "Your coffee was excellent, your shop fascinating, your views on the current state of affairs most absorbing. All the same, I'm afraid I couldn't distress your heirs for the sake of a second-class antiquity, which in any case is not worth above 150 pounds. Thank you very much for a pleasant half-hour, and good day." He shakes hands warmly with the proprietor and starts to leave the shop. A hesitant cough behind him brings him up sharply.

"Yes?"

"I'd be disgraced if you went away empty-handed. You may have the firman for 180 pounds, provided you never breathe a word of my foolishness to my colleagues - they'd laugh me out of business."

"I would be the worst kind of ingrate to ignore such a kind offer," the customer says, "and to show you my appreciation I am going to relieve you of that inferior copy - which I strongly suspect to be a forgery, by the way, as well." He reaches for his notecase. "Five hundred pounds for the pair.  Agreed ?"

The proprietor calls upon heaven to witness his soft heart and even softer head, meanwhile reaching for the wrapping paper. That night he tells his wife, "Remember that Mutanabbi poem we've never been able to move? Well, today," he says, rubbing his hands briskly, "this distinguished but, alas, uninformed gentleman came in and ..."

The customer is also relating his day: "I finally got it, and the old pirate never suspected a thing! As for that firman - we can always give it to your father on his next birthday. He values such trifles."

All the world loves a bargain.

But not everybody comes to the suqs of Damascus to buy or sell. As it is in life, so too in the suqs the best things - the sights, the sounds, the smells are free. From the moment you pass through Jabiyah Gate onto the Street called Straight, you are witness to a pageant which has been played out daily here for uncounted centuries. The setting is properly ageless: the darkened street is a great long cavern, walled here by 17 feet of 3rd-century Roman stones, there by massive blocks of rock hewn during the days of Saladin (whose tomb, incidentally, lies within a modest garden in this same bazaar area), and covering all is a roof of galvanized iron, leaking sunlight to the cobbled street below through countless holes made by stray bullets during the 1926 revolt against the French occupier.

A little beyond the Silk Suq, vivid with rainbow colors, lies the Suq of the Coppersmiths, whose wares glint in sunbursts of gold from the faint light above and where the tinkling beat of their hammers joins the clangor from the blacksmiths' anvils, where bare-chested vulcans beat white-hot metal into sickles, shovels and plowshares. Over all can be heard the sputtery backfire of motorbikes threading between the pedestrians - for street and sidewalk are all one in an Eastern bazaar - the strident braying of a donkey protesting his heavy load, a fragment of mournful song from behind a workshop wall, and the clash of brass cups by which the vendors of lemonade, raisin water, licorice water and orange juice announce their approach. "O, cheer thine heart," one cries, while another choruses, "Drink, O thirsty ones." And five times each day is heard the sacred chant of the muezzin calling the faithful to prayer at the great Umayyad Mosque, a calm island in a boisterous sea of people.

Near the Great Mosque you spot a shop-window crowded with daggers, steel armor, maces and swords and all the paraphernalia for personal combat, for in the East the ideal in window display is to place one's entire stock, if possible, on public view. You ask to see the bright-bladed sword with the gold-encrusted hilt. It is handed to you carefully and then snatched away, as you start to flex the blade in the bravura manner of the Hollywood Saracen. Then you learn with surprise that only in the movies is the famed Damascus blade bent point to hilt; actually its virtue is a razor-sharpness that can cleave armor, but it is very brittle. How old is this sword? Eight hundred years, at the very least. And what is its price? This particular one, sir, is $890—but for you ... Thank you very much, you say, moving off.

Amid the vagrant odors of baked bread, scorching mahogany from a woodworker's lathe, and roasting coffee, the fragrance of a tiny shop attracts you, and you pause before its open shelves and rank on rank of little glass vials. Oriental perfumes, the owner explains, and only when pressed does he tell you that the principal suppliers are factories in Grasse, France, up in the hills beyond Nice, and other firms in Switzerland, the Netherlands and Germany. The huge carboys, though, are filled with Syrian rosewater and the essence of orange blossom, much valued locally as medicinal drinks.

Down the street you come to a shop from Lilliput: a diminutive workbench over which two watchmakers bend, foreheads an inch apart, their bald heads reflecting light from the single bulb between them. You mentally measure the shop, then do it again with the same result: two yards frontage by something less than a yard deep. Why such microscopic shops, you finally ask, and the explanation is quickly forthcoming: typical "key money" - the price you must pay an occupant to relinquish his tenancy - for a shop of 50 square feet (slightly larger than a Hollywood bed), is $16,500.

Scarcely more spacious are the shops of the Gold Suq, though here every shop must sacrifice some of its precious space for a glass window, to separate its displayed stock from the temptations of the light-fingered. The complete furnishings usually consist of a desk, two or three chairs, a heavy iron safe of vintage design, and a set of jeweler's scales. The Gold Suq is always crowded, and never more so than when times are uncertain and people rush to convert immovable property into something small, portable and unlikely to depreciate - like the gold, pearls and precious stones which are the lifeblood of this suq. In the Orient, banks have never had the appeal they enjoy in the Western world, and a .woman's, dowry and lifelong savings are customarily worn on the arms in the form of thin gold bracelets complemented, when means allow, by solid gold rings set with precious stones.

Nor are the prices arbitrary in the Gold Suq. Eighteen-karat gold sells currently for 375 piasters (3.75 Syrian pounds, or approximately one U.S. dollar) a gram, while 21-karat gold costs 430 piasters; no other quality of gold is traded here. Bracelets bought mainly for investment range in price from 20 to 60 pounds each, while a more decorative piece, a 21 -karat bracelet weighing 129 grams will cost 590 pounds, including about 35 pounds for the workmanship. The purity of each piece of gold sold in the suq is attested by the goldsmiths' guild, which laboratory-tests each piece offered for sale and imprints its tiny stamp thereon if the gold is of the requisite fineness; if not, the piece is confiscated and the maker fined. The abundance of precious metal, pearls, sapphires and diamonds in the space of less than a city block would seem an irresistible lure to thieves, yet a leading gold merchant cannot recall the last robbery - and he has been in business at the same shop for the past 45 years.

Still, by the standards of the Damascus bazaar, this is but yesterday. Merchants whose families have been in the same line of work since before the American Revolution are commonplace, and more than a few proudly claim direct descent from merchant moguls of the Middle Ages. It may well be true, for it is in the continuity of the traditions of unhurried hospitality and exquisite craftsmanship, as much as in the richness of its merchandise, that the enduring spirit of the great suq resides.

Daniel da Cruz, a free lance writer and correspondent, writes regularly for Aramco World.
This article appeared on pages 26-32 of the May/June 1965 print edition of Saudi Aramco World.
Source  www.saudiaramcoworld.com
 

Chapter 16  Some URLs for Interior Design and Islamic Art and Architecture  

You can use this page to write down the URLs that are useful for interior design students.
	#
	URL 

	1
	http://whc.unesco.org/en/list/
World heritage sites



	2
	http://whc.unesco.org/en/map
World heritage properties



	3

	http://www.saudiaramcoworld.com/index/Subjects.aspx#ARABS
Interesting articles aboutr Middle East

	4

	http://www.dezignare.com/archives.html
Articles.  Glossary for interior design

	5

	http://www.hgtv.com/
Home decoration
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